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CBIT, BIIKPUTUH
HAM JIIOBOB’I0

Henopanik KueBa, Ha 6epe3i Ma/ibOBHU-
4ol piyeyku Byda, KUJIO HEXUTPUM 3eMJie-
pPOOGCHKHM YKJI3JIOM Ile 3 JaJleKUX KO3allb-
KUX yaciB cesio f16/iyHbKa. 3MiHIOBaJUCh
yacd i MOXHOBJaALi, pocso Micto byuda.
2 nwotoro 1938 poky TyT 3’siBUJIacs Ha CBIiT
JNiBUMHKA, IKy Ha3BaJiu JIt060B'10. Y Hei 6yiu
6aTbku — Muxaiio IBaHoBuY [laHueHKO i
Osibra IBaHiBHa (B AiBOLTBI 3aMOruJibHa),
Ain IBaH, npo skoro JIto6a moTiMm ckaxe, 110
caMe KoMy 3aBAsAYYE JIIOOOB'I0 /10 YKpaiHH,
6abyci Mapisa (o maTepi) i Bapka (o 6aTb-
KOBi), TITKHM Ta iHIlIa BeJIMKA ApYy>KHa PiHS.
BoeHHe JIUXOJITTS i MIOBOEHHUH MOGYT Oy/IH
TPUBOXXHUM I BaXXKHUM 4acoM A4 Bcix. He-
BJI0B3i micsig BiMiHM y JIto6bu 3’siBuJiacs ce-
cTpuuka BaseHTnHa. Muxamnao [BaHOBUY
NpaLBaB Ha 3aJi3HULI. 3 paHKy [0 Bedopa
6aTbKH OYJIM 3alHATI pob60TOO i MpUcaau6-
HUM TOCINOJApCTBOM, 3MaJsledyKy MNpUBYaAIU
Jl0 mpaui 1 giteu. I Bce K MaTH, ypUuBaryu
BiJ CHY BedipHi roguHY, BULIMBaJa PYLIHU-
KM i COpOYKH, LIKIa-NlepelinBaa O, 100
OJSAATHYTU POAMHY I NpuKpacuTu xaTy. He
BUCTa4aJio Ipolleld Ha HOBUW KpaM — B XiJl
ilnM mmaTKu JoMOoTKaHoro (1ie Bij 6abych)
JUISTHOTO 1 KOHOMJISTHOTO MOJIOTHA, NPOCTH-
pagsaicrapi pedi. Ti BULIUTI pylIIHUKU i CKa-
TEePTHUHH, NOAYIIKHU i ¢ipaHku, GapTyUIKH i

Not far from Kyiv, on the banks of the pic-
turesque river Bucha, the village of Yablunka
has lived in a simple agricultural way since
ancient Cossack times. Times and rulers were
changing, and the city of Bucha grew around
it. On February 2, 1938, a girl named Liubov
(which means Love in Ukrainian) was born
here. She was raised by her parents, Mykhai-
lo Ivanovych Panchenko and Olha Ivanivna
(maiden name Zamohylna), her grandfather
Ivan, — she would later say that she loves
Ukraine thanks to him, — her maternal grand-
mother Maria and her paternal grandmother
Varka, aunts, and other friendly relatives.
The troublesome war and post-war life were
disturbing and difficult times for everybody.
Shortly after the war, Liuba’s sister Valentyna
was born. Mykhailo Ivanovych worked on the
railway. From morning till evening the par-
ents were busy with work and homesteading
and they taught their children to work from
an early age. And yet her mother; sacrificing
her evening sleep, embroidered towels and
shirts, sewed and altered clothes to dress the
family and decorate the house. There was
not enough money for new cloth — pieces
of home-woven (received from her grand-
mothers) linen and hemp cloth, sheets, and
old things were used. Those embroidered



Jlio6a NManyeHko KpaliHa npasopyy. Jumsayuli cadok cena A6yHeka, 1944-45 pp.

Liuba Panchenko on the right. Kindergarten in Yablunka. 1944-45

CBATKOBI COPOYKHM CTBOPIOBAJM JOMAlIHIN
3aTHILOK | TBOPWUJIM B AUTAYIN Ayl nepiui
ySABJIEHHH IIPO Kpacy.

3 AUTAYOro CaZl04yKa, AK TIJIbKU NaJb4u-
KU HaBUYMJIMCA TPUMATH oJiiBellb, JIto6a XoTi-
Jila MasitoBaTu. [loTim 6ysa MicueBa ceMupiy-
Ha LIKoJ1a. YUM cTapluolo cTaBasa AiBUYMHKa,
TUM Oi/ibllle 6aTHbKiB HEMOKOIJI0O 3aXONJIeHHS
JIOHbKH — X 110 pyKax OMJIN, KOJIU TATHYJIa-
¢ g0 oJgiBug. bo 1o To — MastoBaHHsA? Po3s-
Barai TpMHbKaHHA yacy, a Tpeba MpaljoBaTH,
00 BCe »KUTTA — Iie pald, i To Heslerka... Jle

towels and tablecloths, pillows and curtains,
aprons and holiday shirts brought comfort
and warmth to the house and fostered the
first ideas of beauty in a child’s soul.

When she was in kindergarten, as soon
as her fingers learned to hold a pencil, Liuba
wanted to draw. After kindergarten, came a
local seven-year school. The older the girl
got, the more her parents were worried
about their daughter’s enthusiasm — she
was slapped on her hands when she reached
for a pencil. Because what is drawing? Enter-

Bxe 6ys0 JIto6i MpisiTu npo gopori pap6u i
sKicHUH nanip. O6pakeHo xoBaJacs [10 XJiBa
i, IPUTYJUBIIKCh [0 TEMJOr0 KOPOB'SYOT0
OOKy, MJ1aKasa i xaJizaca poraTiii NoApyX-
L[i Ha HepO3yMiHHA pigHUX. Big THX yaciB Ha
BCe XKUTTS 36epersiacd 3BUYKa €KOHOMUTH
xy[0xHi Gpapbu i 6eperty BUTpaTHUM MaTe-
piaJ AJ11 TBOPYOCTI.

[licna 3aKiHYeHHA CEMUPIYKHU MONPU He-
cxBaJieHHs 6aTbkiB Jltoba Bctynuaa fo Ku-
IBCBKOI'O y4YWJMIlA NPUKIALHOTO MUCTe-
L[TBA Ha BiAJiJleHHd BUIIUBKU. TaM pasoM
i3 3arajJibHOOCBITHIMM AuCLUILIIHAMU (BU-
IIyCKHUKU OTPUMYBAJIA CEPEeSHIO Cllelialb-
HY OCBITY) BUBYAJIU He TiJIbKM Pi3HOMAaHITHI
TexXHiKM BUIIMBaHHSA, ajle W TpajuLlikMHUU
OpHaMeHT, iCTOpil0 MUCTeLTBa, KJaCUYHUHU
MaJsIloHOK To1o. B apxiBi JIto60Bi [laHueHKO
36epircd ii aBTonoptpeT 1952 poky (oapasy
nicad ii BCTyny A0 y4Yuaulia) — MaJIloOHOK
OJIiBLIEM, Jly>Ke BIPAaBHUW MOTPYAHUU MOp-
TpeT I0HOI AiBYMHHU 3 JABOMA TOBCTUMMU [0-
BrMMU KOCaMH.

BigToni JlrobuHe KUTTS MUHAJNO y CTO-
guli. BoHa Meunikasna B TYPTOXUTKY 1 3My-
1eHa 6yJia BUXKHMBATH Ha Mi3epHY y4YHIBCbKY
CTUIIEH/|il0, 4YaCTO XBOpiJa, a CAUCTEMATHY-
He HeJ01JaHHA HaBiTh MPU3BEJIO [0 TAXKKOI
auctpoddii. JIrob6a HaZOBro noTpanuia Ao Ji-
KapHi, epeHec/a BaXKKy oneparit. Buuresi
CIiBYYyBaJIv i HaMaraJucs AO0MOMOI'TH, YaCOM
HaBiTb 3ampolulyBasu /1o cebe, 106 NmiAroay-
BaTU. OTpUMaBIIU JUIIJIOM, BJALITyBajacd
Ha po6OTy [0 KpaBelLlbkoi MalcTepHi. Aje
BCe K XOTiJIOCA BJOCKOHA/NIIOBATH XYL0KHIN
XUCT.

Ha moyaTtky 1960-x pokiB y Kuesi 3anpa-
noBasa ¢inisa JIbBiBCcbKOro noJjirpagiyHoro

tainment and a waste of time, while you have
to work, because the whole life is work, and
it's not easy... Hardly could Liuba dream of
expensive paints and quality paper. Offended,
she hid in the cowshed, and leaning against
the cow’s warm side, cried and complained to
her horned friend about argument with rela-
tives. Since then, the habit of saving art paints
and consumables for artwork has remained
for life.

After seven years of school, despite the
disapproval of her parents, Liuba entered
Kyiv Specialized School of Applied Arts, the
department of embroidery. There, together
with general education disciplines (gradu-
ates received secondary special education),
they studied not only various embroidery
techniques but also traditional ornament, art
history, classical drawing, etc. Liubov Pan-
chenko’s archive keeps her self-portrait dated
1952 (immediately after she entered school)
— a very skillful pencil drawing of a bust of a
young girl with two thick long braids.

After this, Liuba started her life in the cap-
ital. She lived in a dormitory and was forced
to survive on a meager educational allow-
ance, she was often ill, and her systematic
malnutrition even led to severe dystrophy.
Liuba was hospitalized for a long time and
underwent a difficult surgery. Teachers sym-
pathized with her and tried to help her, some-
times even inviting her to their places to feed
up. After graduating, she got a job at a tailor’s
shop. But she still wanted to improve her ar-
tistic skills.

In the early 1960s, a branch of I. Fedorov
Lviv Polygraphic Institute opened. Liubov
Panchenko entered the evening department



iHcTuTyTY iM. . ®epopoBa. Tyau Ha BedipHe
BifAineHHs ¢akyabTeTy rpadikd BCTYNH-
Ja JIro6oB [laH4yeHKo. [IpoTAroM HaBYaHHSA
BOHA ONlaHyBaJla TexHiKy JliHOTpaBlopH, 6a-
raTo MaJiloBaJa, 3axXOIlUI0Bajiacd INoesi€ro i
CTBOpUJIA Cepil0 MaJsIIOHKIB-LIIOCTpanin Ao
YKpalHCBbKUX IiCeHb Ta N0e3iH, NoJ0P0KyBa-
JIa TIOJIICbKUMM CeJlIaMH, 30Mpaloy yHiKalb-
Hi BUpO6GU HAapOJHOT'0 MUCTELTBA: PYLIHUKH,
COpOYKHY, HacTiibHULI. KynyBasa HOBI mnpo-
CTUpaZJia | pyLIHUKY, 106 OOMIHATH Ha CTa-
py BULIKUBKY. MabyTh, 3 TOro 4yacy B Hei 30e-
pirasacsd yHiKaJibHa IIOHA/, CTOJIITHA XiHOo4a
COpOYKa, po3lHTa obeperaMu-cBapramu.
lley npagaBHii cuMBoJ coHls B CPCP noBo-
€HHOTO 4acy OyB IIiJi )KOPCTKOI0 3a60POHOI0,
SIKOM 3HAWUIIJIK — BaXKKO OyJsi0 6 JJOBOAUTH Il
6e3nepeyHy iCTOPUYHY LiHHICTb!
3HaloOMCTBO 3 KHUiBCcbKUM Kiiy6om TBOD-
yoi MoJioZi 3MiHMJIO 11 KUTTA. 3'ABUJIOCH
6arato ApysiB, Jlroba moyasna BifBigyBaTH
3al04aTKOBaHy IIpHU KJIy0i JliTepaTypHY CTy-
Jito «bpama», Ky BiB BikTop MorujibHug,
xop «KalBOpoHOK», Opaja y4acTb y ILI10-
pPIYHMX OpPraHi30BaHUX K/JIyOOM KOJIAHHULb-
KMX BarTarax, BifiBifyBasa xaTy-mysed [Ba-
Ha MakapoBuya lonuapa. JIto6a [laHueHkO
Tenep OyJla «kHapO3XBaT» — LIWJIa HapOJAHe
BOpaHHA 4JjieHaM Xopy «KalBOpPOHOK», MU-
cajla Maie 3a00pOHEHUM HaApOYTIBCbKUM
mpudtoM adimi A JiTepaTypHUX Beyo-
piB, MasoBasa noprpetu llleBueHka 3 nu-
taTtor «bopiteca — mnobopeTte!», pobuaa
€CKi3U yKpalHCbKUX PYLIHUKIB Ay My3ero
T. I. llleBYyeHKa, KA CBUTH i BUILIMBaJa CO-
POYKM Ha YMCJIEHHI IPOXaHHA 3HanoMux. Ha-
BiTbh y NPUMICBKil esieKTpu4L, igy4u 3 Kue-
Ba J|0/l0MY, BUIIMBaJIa, 11061 He rasTH 4yacy.
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Jlobi — 14 pokis, 1952 p.
Liuba — 14 years old, 1952

of the Faculty of Graphics. During her studies,
she mastered the technique of linocut, paint-
ed a lot, was fond of poetry, and created a se-
ries of illustrations for Ukrainian songs and
poems. She traveled in the villages of Polis-
sia, collecting unique folk art items: towels,
shirts, tablecloths. She would buy new sheets
and towels to exchange them for old embroi-
dery. Apparently, since this time she has kept
a unique woman'’s shirt, which is more than
a century old, embroidered with talismans-
svargas. These ancient symbols of the sun in

BaTbku AaBHO 3MUpPUIMCA 3 Tpodeciero Jo-
YKH, CeCcTpa BUMILLJIA 3aMiX 1 )KUJIa OKpPeEMO,
iy JItobu B rocTUHHIN 6aTbKIBCbKil XaTi Te-
nep 3ycTpivasucs KoJsAHULbKI BaTary, abo,
noku JIro6a KOMyCh i3 rocTel po3KporoBaja
CBUTY, pelliTa OOMiHIOBa/JMCS CaMBHU/AaBOM,
CHiJIKyBaJIMCS, 3aBOJU/IU NiceHb. TyT 6yBasiu
Anna lopceka, JIvogmuaa CeMukina, 'anrHa
CeBpyk, Bacusb IlepeBanbcbkuid, B’'ssuecnaB
YopHogin, IBaH i Hazia CeiTinuHi Ta 6araTo-
6araTo iHUIKX.

OpHoro Jiita o JIlo6uHOI rocnoau 3aBi-
TaB JaBHIM NpuUATesJb Hapojo3HaBelb Ba-
cuib CKypaTiBCbKUM i BiaB 1M 3HauJeHe
HUM MTalleHs BOpoHU. JIt060B MuxaiiiBHa
BUTOJyBaJ/Ia NTALIKy, BOPOHEHA MiApOCJIO i,
NpUpyYeHe, 4aCTO CUAIJIO Ha IJIedi y Xa3su-
KU, 1110 Y MOEAHAHHI 3 Il YOPHOI0, AK CMOJIa,
KOCOI0 CTBOPIOBAJIO He3aOYyTHIN XyJ0KHIN
o6pas.

1964 poky, koau B YPCP 6y4yHO Biji3Ha-
yaJsiu Ha odiniiiHoMy piBHi 150-piyua Tapaca
[lleByeHKa, 1IeBYEHKIBCbKI Be4yOopH Ioesi],
opraHizoBaHi Ak odiliiiHo, Tak i rpynamu
eHTy3iacTiB, BiibyBa/vcs no BcboMy Kuey.
Ha ui Beyopu npuxoguiu BUCTYyNaTU EBreH
CepcrTiok, Jlina KocteHko, IBaH /I3106a, Ha-
aisg CBiTiimuHa, Tetsaana Llumo6an, B'syecnaB
YopHois. Ynen Kny6y Bacuab 3po0poBuiio
3anyyuB JIwo6y [laHueHKO A0 opradisanii
1IeBYEHKIBCbKUX BEYOpiB cepes poOGITHU-
yoi MoJsioai HA YokouiBui. (Mukosa Iliaxor-
HIOK «KosoBopoT», K., «CMosiockun», 2012,
c. 245).

A y TpaBHi NpopKOM MeAIiHCTUTYTY Ha-
VMHAB NapoIlaB JJifl CTYJIE€HTIB, OXOYMUX BiJl-
BiglaTu Moruisy Tapaca llleByeHka B KaHeBi.
CtygeHT iHcTuTyTy, 4ieH Knyby TBopuoi

the post-war USSR were strictly forbidden
— if the shirt had been found, it would have
been difficult to prove its indisputable his-
torical value!

An encounter with the Kyiv Club of Cre-
ative Youth changed her life. Liuba became
friends with many people, she began to visit
the literary studio “Brama” founded at the
club and led by Viktor Mohylny and the choir
“Zhaivoronok”; took part in the annual carol
concerts organized by the club; visited the
house-museum of Ivan Makarovych Honchar.
Liuba Panchenko was suddenly in limelight
— she sewed folk costumes for members of
the Zhaivoronok choir, wrote posters for lit-
erary evenings in almost forbidden Narbut
font, painted portraits of Shevchenko with
the quote “Fight and you will win!”, made
sketches of Ukrainian towels for T. Shevchen-
ko Museum, sewed overcoats and embroi-
dered shirts at the request of many friends.
Even being on the suburban train while going
home from Kyiv, she embroidered different
things not to waste time. Her parents finally
came to terms with their daughter’s profes-
sion, her sister got married and lived sepa-
rately, and Liuba welcomed caroling groups
in her hospitable parents’ house, or while
she cut out an overcoat for one of the guests,
the others exchanged samizdat, talked and
sang songs. Alla Horska, Liudmyla Semykina,
Halyna Sevruk, Vasyl Perevalskyi, Viacheslav
Chornovil, Ivan and Nadiia Svitlychna and
many others visited here.

One summer, an old friend, ethnographer
Vasyl Skurativskyi, visited Liuba’s house and
gave her a crow’s chick he had found. Liubov
Mykhaylivna reared the bird, who grew up

11
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OseHa Jlod3uHcbKa

Ceim, gidkpumulti Ham JIt0608 10

BunyckHe gpomo, 1960 p.
Photo from graduation album, 1960
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MoJ1oA4i MuKosia [IJ1axOTHIOK 3alIpOCUB y TY
nogopox Jlwo6y. IlaponsaB npuyanusB [0
6epera, KoJiy JiMlle MOYaJi0 PO3BUJHATHU-
ca. OpranisaTopy MOi3JKM HaKa3aJu BCiM
y4acHHUKaM JIMIIAaTUCA Ha 60pTy Ao 8-1 paH-
Ky. Asie JIto6i xoTisiocs 3ikTH HaA Geper pa-
Hille, 06 cnpobyBaTU 3aMaJ/IlOBaTHU aKBa-
peJIbHUM eTIOJIOM CXiJ, COHLA Ha YepHeuin
ropi. 3a Hetw nimim MukoJsa [l1aXxoTHIOK,
MOro IJIEMIHHUIA, NpUATeNI-CTyLeHTU Bi-
JbsAMiH Muxanbuyk, Apocsas 'eBpuy, Osek-
ca"jip Ceprienko. BecHsiHa kpaca, co/10B’iHi
CIiBY, Lle TEMHUM Ha CBITAaHKy rau mo Jo-
po3si fo Moruiau llleByeHka i nmprUBe3eHUU
Ha 3HAK lIaHYBaHHS 00epeMOK 4epBOHOI
KaJIMHU. MuxanpyykK imoB 60cUM, a nepej
namM’siTHUKOM Ie ¥ HpOYHUTaB MOJIUTBY.
Jani Jlro6a 3axoausiacs MaJBaTH, a XJOMIi
niniyM o Mysero, e JULIUWIA Y KHU31 Bij-
rykiB 3anuc: «Tapace-6aTbKy Halll, HaCTaHe
JleHb, KoJd Bcsl YKpaiHa 60CMMH HOTraMHu
NpUXOAUTHMe [0 Tebe Ha npouy» (Muko-
Ja [lnaxoTHOK «KosnoBopoT», K., «Cmosoc-
kun», 2012, c. 109). ipy3am 3aBajiocs, 1110
BOHU B PaHKOBHWH 4ac O6yJiu caMi-caMiCiHbKi
Ha Ti¥l ropi, NpoTe, SK BUSABUJIOCS, 3@ HUMU
crexkusu. Ilicisga moBepHeHHA CTyJeHTaM-
MeJKWKaM IOrpOXKyBaJd B IHCTUTYTCbKO-
My NapTKOMi BUKJIIOYEHHAM i HaBIiTb BU-
KJWKaJu Ha cniBbeciny go K/Ib: HaBimo
kanuHa? YoMy 6ocuit? XTo nmucaB y KHHU3i
BiArykiB?.. CBOIX CTyAEeHTIB KepiBHULTBO
MeJiIHCTUTYTy 3HaJo noiMeHHO, aje JIoby
6auusu Bnepiue, i B Kb ryounucs B 370-
rajikax, XTo 6 e MaB 6yTHU. 3a HETOYHUM
OMMUCOM «TONTYHIB» 3amif03pWUJHd JAaBHO
BXe migHarisagHy Muxasuny Koijpo6uH-
CbKY (azpke y Hel TaKO 0YyJIO NUIIHE YOPHe
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domesticated and often sat on the shoulders
of its mistress — a scene which, in combina-
tion with Liuba’s pitch-black braid, created
an unforgettable artistic image.

In 1964, when the 150th anniversary of
Taras Shevchenko was celebrated officially
in the USSR, Shevchenko’s poetry evenings,
organized both officially and by groups of
enthusiasts, took place all over Kyiv. Yevhen
Sverstiuk, Lina Kostenko, Ivan Dziuba, Nadiia
Svitlychna, Tetiana Tsymbal, and Viacheslav
Chornovil came to perform at these evenings.
Club member Vasyl Zdorovylo involved Li-
uba Panchenko in organizing Shevchenko’s
evenings among working youth in Choko-
livka. (Mykola Plakhotniuk “Kolovorot”, K,
“Smoloskyp”, 2012, p. 245).

And in May the trade union committee of
the medical institute rented a steamship for
students who wanted to visit Taras Shevchen-
ko’s grave in Kaniv. Mykola Plakhotniuk, a
student of the institute and a member of the
Creative Youth Club, invited Liuba on that
trip. The steamship moored ashore as soon
as the dawn broke. The organizers of the trip
ordered all participants to stay on board until
8 am. But Liuba wanted to go ashore earlier to
try to draw a watercolor sketch of the sunrise
on Chernecha Hill. She was followed by Myko-
la Plakhotniuk, his niece, student friends Vil-
iamin Mykhalchuk, Yaroslav Hevrych, Olek-
sander Serhiienko. What a sight: spring beau-
ty, nightingale singing, a grove still dark at
dawn on the way to Shevchenko’s grave, and
of course a bundle of red viburnum brought
to honor Kobzar. Mykhalchuk walked bare-
foot and read a prayer in front of the monu-
ment. Then Liuba went to paint, and the boys

OseHa Jlod3uHcbKa
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Coui, cepneHb 1963 p.
Sochi, august 1963

BOJIOCCAA), aJle MOTIiM NOMMJIKY BHSIBUJIU.
Topi, MabyTh, J/Ito6a BHepile noTpanuja B
30Hy yBaru K/Ib.

Ha cepenuny 1960-x pokiB npunaB pos-
KBIT 11 TanaHTy. ¥ 1965-my 3 nomopoxi 10
Kapmnart JIto60B [laHueHKO MpuBe3Jia BEJUKY
cepito akBapeJsier i MaJIlOHKIB, MOTIM BOHA
1le He pa3 noBepTajacsd [0 L[UX MaJbOBHU-
YUX Miclb, Ki oKHUBa/d B i TBopax ¢aH-
TaCTUYHUMU OJYyXOTBOPEHUMHU JepeBaMH i
FOMIHKMMM MOTIiYKaMHU. TakK0oX XyJOKHULA
CTBOpIOBaJIa JIipU4Hi neusaxi pigHoi byui,
Ipnensa i Kuesa, npuBo3uia 3aMajJbOBKHU 3
noi3fku Ha KaBkas, HalUBUAKYypy4Y pobuJia

Ceim, gidkpumuti Ham /060810

went to the museum, where they left an entry
in the book of reviews: “Taras, our father, the
day will come when the whole Ukraine will
come to you barefoot on pilgrimage” (Myko-
la Plakhotniuk “Kolovorot”, K., “Smoloskyp”,
2012, p. 109). It seemed to friends that they
were alone on the mountain in the morning,
but as it turned out, they were being watched.
Upon their return, the medical students were
threatened with expulsion from the institute
by the party committee, and even summoned
for an interview with the KGB: why vibur-
num? Why barefoot? Who wrote in the book
of reviews?.. The management of the medi-
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Jlloboe lNanyeHko, 1965 p.
Liubov Panchenko, 1965

noprpety Apy3iB. Xygoxuuuni Jlrogmuiaa Ce-
MukiHa i Jlio6oB [laHueHKO mpalBaIU B
OJITHOMY HaNpAMKY — AK MOJEeJIbEPU Cydac-
HOTO YKpalHCBKOTO OJATrYy, CTBOPEHOro 3a
HapOJHUMHU TPAAULiIMHU i 3 BUKOPUCTAHHAM
eJleMeHTIiB HaliOHaJIbHOTO YKPalHCbKOTO
BOpaHHA. JItoaMuia CeMUKiHa HaBiTh 3anpo-
noHnyBasia JI1o60Bi [laHueHkO po3AinuUTH 3
Helo 1i Xy[0XKHI0O MAalCTepHIO, IPOTe KOXHA
3 MaWCTpPHMHb MaJla BJIACHUW YyIi3HAaBaHUU
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cal institute knew their students by name,
but they saw Liuba for the first time, and
the KGB was lost in guessing who it should
be. According to the inaccurate description
of the “shadows”, Mykhailyna Kotsiubynska,
who had been under surveillance for a long
time, was suspected (because she also had
lush black hair), but then the mistake became
clear. Then, apparently, Liuba first came to
the attention of the KGB.

Her talent flourished in the mid-1960s.
In 1965, during her trip to the Carpathians,
Liubov Panchenko made a large series of wa-
tercolors and drawings, then she repeatedly
returned to these picturesque places, which
came to life in her works with fantastic spir-
ited trees and bustling streams. The artist
also created lyrical landscapes of her native
Bucha, Irpin, and Kyiv, brought sketches from
a trip to the Caucasus, and quickly made por-
traits of friends. Artists Liudmyla Semykina
and Liubov Panchenko worked in the same
direction — as designers of modern Ukrai-
nian clothing created according to folk tradi-
tions and using elements of national Ukrai-
nian dress. Liudmyla Semykina even offered
Liubov Panchenko to share her art studio, but
each of the masters had her own recognizable
style and character, so the two talents in one
room became cramped.

Clubs of creative youth all over Ukraine
had already been disbanded by the authori-
ties, but the organization established by them
continued to maintain friendly relations.
Mykola Plakhotniuk worked as a doctor in
an Irpin sanatorium, and from time to time
he took his acquaintances who were interest-
ed in Ukrainian art to Liuba. In the house of

CTHJIb | XapaKTep, TOX JBOM TaJIaHTaM B OJI-
HOMY NPUMIllleHH] CTaJ10 3aTiCHO.

Kny6u TBopuoi mMosioai mo Bci YkpaiHi
y»e Oy/id po3irHaHi Bjazo1o, aje 3rypToBa-
He HUMU TOBAPUCTBO NPOJLOBXKYBaJIO APYK-
Hi 3B’13kM. ¥ caHaTopii «Ipninb» npaijoBan
JikapeM MukoJa [l11ax0THIOK i 4ac Bij 4acy
BoAuB a0 JIloOU cBOiX 3HAWOMHUX, AKi LiiKa-
BUJIUCA YKpalHCBKMM MUCTELTBOM. Y XaTi
JIto6MHUX 6aTbKIB KiJibKa POKiB 36upaJsiacs i
3yCcTpiyasia HOBMU piK KOJAAHULbKA BaTara
«['yk», akow kepyBaB MukoJsa. Xop «Kau-
BOPOHOK», iell0 epepopMaTOBaHUM i BxKe
B3ATUM NiJi KOHTPOJIb BJIaZ|010, BCe IIe I0-
TpebyBaB Ii JJomoOMOrHy, sIK i HOBHH, CTBOpe-
HUU Ha MOro ocHOBi YoJsioBiYMM Xop «YUyma-
KH».

JIro6a Toai npanroBasia y [IpoeKTHO-KOH-
CTPYKTOPCHKOMY TE€XHOJIOTIYHOMY IHCTUTY-
Ti Ha MOCaAl Xy 0XKHUKA-MoZebepa. 3ampo-
noHoBaHi JIto60B’10 [laHueHKO Moaesi oAsATy
(cBUTH, cnifHULI, MOACH), @ TaKOXK pPO3PO-
6/1eHi Her y30pU /10 BUILMBAHHSA B el 4ac
oxo4e JpPYKyBaJd B KypHaui «PajgsgHcbka
KiHKa». [Ipo XyZ,03KHUI0 3’ ABUJIUCA CXBaJlb-
Hi BiITYKM y KMIBCbKUX rasetax. ¥ 1968 poui
B /loHenbKy BiZiOy/sacs TBOp4Ya BUCTABKa, Ha
SIKil Oy/IM mpeJicTaBJieHi Au3allHepCbKi Mo-
neui Jllo60Bi [anyenxo. [i TBopunit cTuab —
NO€JHAHHSA TPAJULIMHOT0 KPOIO 3 0COOJIMBO
BUIIYKAaHUM SICKPDaBUM [AU3alHOM, B IKOMY
KBITKOBiI KOMIIO3ULil Ta reOMeTPUYHI OpHa-
MEHTU He € TOYHUM KOIiIOBaHHAM 3pa3KiB
HapOAHOI'0 MUCTELTBA, aJie 1i BJJaCHUM TBOP-
YUM OCMUCJIEHHAM LiJICHOTO i rapMOHINHO-
ro obpasy Mo/ieJui.

Y 1960-Ti pokxu, NOpiBHAHO 31 3/UJEH-
HUM 1o6yToM 40-x i 50-X, IT0AX CTANU KUTHU

Lyuba’s parents, a caroling group “Huk”, led
by Mykola, gathered and celebrated the New
Year for several years. The Zhaivoronok choir,
somewhat reformatted and already under
the control of the authorities, still needed her
help, as did “Chumaky”, the new men’s choir
organized by former members of Zhaivoro-
nok.

Liuba then worked at the Design and
Technology Institute as a fashion designer.
The models of clothes (overcoats, skirts,
belts) proposed by Liubov Panchenko, as well
as the patterns for embroidery developed by
her at that time were willingly published in
the magazine “Soviet Woman”. The artist re-
ceived positive reviews in Kyiv newspapers.
In 1968, a creative exhibition was held in Do-
netsk, where designer models of Liubov Pan-
chenko were presented. Her creative style is
a combination of traditional cut with a par-
ticularly refined bright design, in which floral
compositions and geometric ornaments are
not an exact copy of folk art, but her own cre-
ative understanding of the holistic and har-
monious image of the model.

In the 1960s, compared to the miserable
life of the ‘40s and ‘50s, people began to live
better, but a piece of coat cloth cost a lot of
money, and not every dressmaker could sew
something worthwhile from it. The trip to the
dressmaking and tailoring establishment was
associated with a bunch of measurements,
cutting out complex patterns, some fitting,
and alteration. Liuba did everything differ-
ently. The material brought immediately lay
on a flat table, the craftswoman thoughtfully
rather briefly looked at the client and imme-
diately took the scissors. And while the own-
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Kpallle, mpoTe BiZpi3 NaJbTOBOI TKAaHUHHU
KOIITYBaB YMMaJi rpouli, a NOWUTHU 3 HbO-
ro LWOCh MYyTHE MOIJIA JaJeKo He KOXKHa
KpaBuuMHs. [loxix 10 KpaBelbKOI MalcTepHi
Yy KOXHOI KJIIEHTKHU acoLjil0oBaBCAd 3 KYIOH
3HATUX MIpPOK, BUPi3aHHAM CKJIQJHUX BU-
KpPOMOK, KiJIbKOMa INpUMipKaMu 1 NiJroH-
Koo 1o ¢irypi. ¥ JItobu Bce BigdyBasiocs mno-
iHmomy. [IpuHeceHa Martepida oxpa3sy Jidrazia
Ha piBHUH CTUJI, MAUCTPUHA 3aAyMJIUBO, ajle
HeJIOBro JAWBHWJACA Ha KJIEHTKY, 1 ofpasy
O6paJsiacsl 32 HOXHMILI. | mOKHK xa3slika TKaHU-
HU NOJYMKHU Mpollajiacs 3i cBoiM ckap6owm,
BBaXKAal4M Horo 6e3HajliiHO 3iMcoBaHUM,
JIro6a BKe IUPOKUMHU CTiOKaMHU 3'€AHyBasa
JleTasi i MalOyTHIM BUPIO /iraB TOYHO 1O
¢irypi. A noTimM 6yJi0 HaWroJioBHillle — yYa-
KJIyBaHHA HaJ paus3aviHoM. Temep y cnewui-
aJi30oBaHUX MarasvHax JJisl WUTTA € Oes-
JIid pisHOMaHiITHOI QYpHITYypU: OGJIHCKITKH,
CTpasy, JaHIIOXKKH, bicep... A ToAi B xif im0
BCe — 00pi3kHK 6/IM3bKOI 32 PaKTyporo TKa-
HVHU iHIIMX KOJIbOPIB, Pi3HOMAaHITHI I'yA3u-
KU, CTape po3CvIlaHe HaMUCTO, BUIIMBAHHA
OKpeMHX eJIeMeHTIB pPi3HOKOJIbOPOBHMH
HUTKaMHU i HaBiTh... KEpaMiyHi KpyKaJibLif-
130J19TOPY BiJl eJIeKTpocIipasen 3 IJIUTKHU
4YY NpackKu. AnJiikanisi, BUIIMBaHHS, baxpoMa
abo mifibpaHa A0 JiaAy TacbMa poOOGUJIH IO
CBUTKY, KENTAp YU KaKeT HENOBTOPHUM BU-
TBOPOM MUCTELTBA, a IIACJAUBY BJIACHUILIO
(a6o BaacHuka) — 3ipkoto. Tak camo JIo60B
[laHyeHko Maixke 3 HiYoro Morsa «3i6pa-
TH» BUIIYKAaHUH FOJIOBHUH yOip: YU MOJHUM
TOAI KameJIoLIoK-«KybaHKa», 4u QaHTa-
3iHY KWYKy, Y4 NpPHUKpalleHy bicepoM, BU-
LIMUBKOIO 1 amiiKali€l CTPiYKy Ha BOJIOCCA.
A 3anpomnoHOBaHa XYy[O0XKHULEK KOJIEKIif

18

er of the fabric mentally said goodbye to her
treasure considering it hopelessly spoiled Li-
uba already connected the details with wide
stitches and the future product fit perfectly.
And then there was the most important thing
— casting magic design spells. Nowadays,
there are many different accessories in spe-
cialized shops for sewing: sequins, rhine-
stones, chains, beads... But at that time every-
thing was used — scraps of similarly textured
fabric of other colors, various buttons, an old
scattered necklace, embroidery of individual
elements with colored threads, and even...
ceramic disk insulators from electric spirals
of a stove or an iron. Applique, embroidery,
fringe or properly selected ribbon made the
overcoat, cap or jacket a unique work of art,
and the happy owner — a veritable star. In
the same way, Liubov Panchenko could put
together an exquisite headdress from al-
most nothing: whether it was a fashionable
“Kubanka” hat, or a fancy kichka (a headdress
of a married woman), or a ribbon decorated
with beads, embroidery, and applique. And
the collection of densely ornamented belts
offered by the artist could turn any everyday
clothes into festive ones.

When Liubov Panchenko worked at the
Republican House of Models, it seemed that
she was in dreamland. Everything that the
Soviet authorities flatly refused to display to
the general public, not to mention to be in-
troduced into production, was shown here in
a small hall to foreign guests as proof of the
free development of national culture. For-
eigners smacked lips in admiration, and Liu-
ba once again heard from the authorities that
the minister did not quite like what she was

OseHa Jlod3uHcbKa

Bucmaska y [loHeubky, 1968 p.
Exhibition in Donetsk, 1968

I'yCTO OpHaMeHTOBaHUX NOSACIB 3/aTHa OyJia
NepeTBOPUTH OYAb-AKUHN OyleHHUH ofAT Ha
CBATKOBUU.

Konu Jlto60oB IlaHyeHko mnpaioBasa B
Pecny6JiikaHCbKOMY OYAWHKY MojieJiel, 6yJ10
Bpa)XeHH{, 110 BOHA NOTpanu/a y 3aj3ep-
ka/isd. Te, 0 BJafia KaTeropu4yHoO BiJxXu-
JIJIa JAJIF TI0Ka3y IHMPOKOMY paZiAHCbKOMY
3araJjly, He Ka)Xy4H4 BKe [P0 3alIpOBa/P)KeHHSA
y BHUPOOGHMITBO, TYT y HEBEJUYKOMY 3aJi
NI0OKa3yBaJIM IHO3eMHUM TOCTAM fK JI0Ka3
BiJIbHOTO PO3BUTKY HalliOHA/JIbHOI KYJIbTYPU.
[HO3eMLi NpUIIMOKYBaJIM Bifj 3aXOIJIEHHS, A

Ceim, gidkpumulti Ham JIt0608 10

doing — you need to change the style. Irritat-
ed, she replied, “Maybe it is better to change
the minister?”

There were a lot of scraps of various fab-
rics after sewing, and Liuba decided how to
apply them. The pieces selected by color and
texture conveyed light and shadow, shades
of the main color, stiffness or, conversely,
blur of contours, intricacies of precisely cali-
brated graphic lines created a magical illu-
sion of three-dimensional canvas — so were
born her collages-appliques of coat fabric on
cardboard. The enthusiasm for this technique
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JIto6ba BKOTpe BUC/yXOBYyBaJsa BiJ KepiBHU-
[[TBa 3ayBa)KeHH#, 10 MIiHICTpy He 30BCiM
0/00a€ThCS Te, 1110 BOHA POOUTH, — Tpeba
3MIHUTH CTWJb. Bignmosisa po3apaToBaHO:
«Moxke, Kpalye 3MiHUTHU MiHiCcTpa?»

A 11e Bif IIUTTS 3a/IMIIAJI0CT YMMaJIO0 00-
pi3kiB pi3HOI TKaHUHHY, i JIl06a 3HaMILIA IM
3actocyBaHHs. [lifi6pani 3a kosibopoM i pak-
TYpOIO KJIAITUKHU IlepesaBaJiv CBITJIO 1 TiHb,
BIATIHKM OCHOBHOI'O KOJIBOPY, »OPCTKICTb
abo, HaBMaKH, PO3MUTICTb KOHTYPY, XUTPO-
CIJIETIHHA TOYHO BUBipeHUX rpadiuHux Ji-
Hill CTBOPIOBAJIM MariyHy i/103it0 06'€MHOTO
>)KUBOIIMCHOTO I0JIOTHA — TaK HApOJKyBa-
Juca il Koaaxi-amJiikanii 3 maJbTOBOI TKa-
HUHU Ha NpecoOBaHOMY KapTOHi. 3aXoIlJieH-
H] Li€I0 TeXHiKOW mnpunajgae Ha 1973-75
poku. lle Bxke OyB 4yac, KOJIM Ha BCi NpOsSBU
YKpalHCTBa WIIOB TOTaJIbHUW HacTyl. byso
3aKpuTO KadeJpu MNPUKIAJHOTO MUCTe-
I[TBA B Xy/l0KHiX 3akJajiaX. Bxke 6ysi0 BOUTO
y 1970-my Anny TlopcbKy, Bxe Big0y/u-
cAd MacoBi moJsiTW4yHi apewrtd 1972 poky.
3a rpataMy ONUHMWJUCA JaBHI Apy3i Mu-
kosa IlnaxoTHiok i B’suyecsnaB YopHOBII...
Y 1970-my Jlioba cTBOpuWJa cepilo 4YepBoO-
HO-YOPHUX JleKOPAaTUBHUX po3NHUCiB «CBiTe
Miii», a BJITKYy 1972-ro, HaMarar4ucb po3-
BifiTHCH, 3'I3AM1a Ha KaBkas, asie npuBe3Jia
3BIZITH JIM1Ie KiJIbKa akBapeJsiel. Basdnaca o
KOJIaXKiB. 3aCloKowBasa Ayly JipuyHa «Ma-
MMHa Ka3Ka», 3araZikosa «KynasbcbKa Hiu»,
ycMixanuca kKomnosunii «HecnopgiBaHa 3y-
cTpiy» Ta «Ha nepiui rysai», a 3 no4yTTd IpoO-
TecTy i ripkoi Jito60Bi moBcTaBasia LIeBYEH-
KiaHa: «Mapis», «Tonosisi», «bisinK UBIT» Ta
noptpetT «T. lleBuenko. 1814-1974x». | Bxe
30BCiM BiIKDUTUM BUKJIMKOM CTaJIM KOJaXi
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dates back to 1973-75. It was the time when
all manifestations of Ukrainianness were to-
tally attacked. Departments of applied art in
art institutions were closed. Alla Horska had
already been killed in 1970, and mass political
arrests in 1972 had already taken place. Old
friends Mykola Plakhotniuk and Viacheslav
Chornovil were behind bars... In 1970, Liuba
created a series of red and black decorative
paintings “My World”, and in the summer of
1972, trying to rest a little, she went to the
Caucasus, but could paint there only a few wa-
tercolors. She started to make collages. The
lyrical “Mother’s Tale”, the mysterious “Kupa-
la Night” soothed the soul, the compositions
“Unexpected Meeting” and “On the First Par-
ty” smiled, “Maria”, “Poplar”, “White Blossom”
and the portrait “T. Shevchenko. 1814-1974"
were created because of sense of protest and
bitter love. The collages “Heretic” (in whose
burning figure the silhouette of Ivan Svitlych-
nyi could be recognized), “Sorrow” and “Red
Viburnum” became a completely open chal-
lenge.

The talent of Liubov Panchenko was obvi-
ous to anyone who had ever seen her works.
However, she was not allowed to have exhibi-
tions and publications, and she remained un-
known to the general public. In the 1970s, her
works were seen by the talented Kyiv graphic
artist Oleksii Petrovych Oliinyk, and he imme-
diately fell in love — first with her paintings,
and then with Liuba herself. Oleksii Petro-
vych aspired to create a cozy environment
for his beloved so that she could fully indulge
in creative work. He built a house with an at-
tic in Bucha, dug a pond in front of it, made a
small motorboat, and dreamed of sailing on

«EpeTHk» (B Mmasaroyiii moctaTi AKOro Bragy-
€Tbcs cuiyeT IBana CBiTiinyHoro), «Ckop6o-
Ta» i «YepBOHAa KasiMHa».

TananT JIto60Bi [laHueHKO OYB O4YeBUJ-
HUM /[JI1 BCiX, XTO X04 pa3 6a4uB ii pobo-
TH. A IpoTe ¥ BiAMOBJISIJIM Y BUCTABKaX i
nyoJlikalisix, BOHa JiuIlaJjacsad HeBioMoro
AJs WUpoKoro 3aranay. ¥ 1970-ti poku ii
TBOPYiCTb MO0OAYMB TaJJaHOBUTUU KHUIB-
CbKUH XyJnoKHUK-rpadik Osaexciit Iletpo-
BU4Y OJsIMHUK 1 ofpa3y 3akoxaBcsd — CIIO-
4YaTKy B il KapTHUHH, a IOTIM i B camy JIo6y.
Onekciin [leTpoBHY mnNparHyB CTBOPUTH
KOXaHIiil 3aTUIlIHe cepeloBHIle, 1006 BOHA
MOTIJIa NOBHICTIO BiggaTuca TBOp4YOCTi. [lo-
oynyBaB y Bydi OyJMHOYOK 3 MaHCapAol1o,
BUKOIIaB NepeJ, HUM CTaBOYOK, BJIACHOPYY
3MaUCTpyBaB HeBeJIMYKUHN KaTep, Ha IKOMY
MpidaB miTH y y1aBaHHA JIHinpowMm. [IpoTe gk
BiH Mir 3apaJiuTH TBOPYil HepeaJslizoBaHOC-
Ti ApykuHu? Yce, mjo 6 He pobusaa JIo60B
[TaHueHKO, 6yJI0 MO3HAYEHe IYXOM CBOOOAH
1 YKpailHCBKMM HalilOHAJIbLHUM KOJIOPUTOM,
a Ha e B CPCP monuTy He 6yJ10.

Ane Xy#noXKHUK He MOXe BiJJMOBUTHUCA
TBOpUTH. JIto60B [laHUeHKO 3axonujace Je-
KOpPaTUBHUM po3nucoM. Ha manepi BUHUKa-
JIU BUIIYKaHI ¢paHTa3ilHi KOMIO3ULil 3 KBi-
TiB i mTaxiB, BeceJii 3BipsATKa, KO3aKH 1 iB4ya-
Ta y BUXOPI TaHL0. YacTo 0 TaKUX CIHOXKETIB
aBTOpKa Jobupasa JoTenHi Ha3BU 3 yKpaiH-
CbKUX IiCEHb UM NIPHUKA30K, ajle 3a BCIM TUM
OyicTBOM 6apB i 6€3TYpOOTHICTIO CHOXKETIB
XBHJIAMHU MigHIMasaucd IJIMG60KO TaMOBaHI
0i/71b 32 HELOCXKHUM [1J11 HEl MaTEPUHCTBOM
i o6pa3a Ha HEMOXJIMBICTb MOAIMTUTUCS, TO-
KasaTH YKpalHi, AKI0 He BCbOMY CBITY, L0

Kpacy.

the Dnipro. But what could he do about his
wife’s lack of creative realization? Everything
that Liubov Panchenko did was marked with
the spirit of freedom and the Ukrainian na-
tional color, and there was no demand for it
in the USSR.

But an artist cannot give up creating. Li-
ubov Panchenko was fascinated by decorative
paintings. Exquisite fantasy compositions of
flowers and birds, merry animals, Cossacks,
and girls in a whirlwind of dance appeared
on paper. The author often chose witty names
from Ukrainian songs or proverbs for such
plots, but behind all that riot of colors and
carefree plots, there were rising the waves
of deep-seated pain for unattainable mother-
hood and resentment at the impossibility of
showing this beauty to Ukraine, if not to the
whole world.

In 1977, her mother died, and Liuba her-
self was increasingly attacked by illness. The
fame of her talent spread among many ac-
quaintances, who as always visited and re-
quested to sew something, occasionally buy-
ing her paintings and drawings. But usually,
Liuba generously handed out her works to
friends.

In 1983, Kyiv City Council launched the
Kyiv literary and art magazine, whose first
editor was a former member of the Creative
Youth Club, writer Volodymyr Drozd, the
husband of the poetess of the sixties Iryna
Zhylenko. The editorial board tried to main-
tain the proper artistic level of the publica-
tion, and Oleksii Oliinyk actively cooperated
with the editorial board of the magazine as
an artist. With the beginning of the policy of
perestroika, he used the opportunity to show
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Y 1977-my noMmepJia MaTH, Ta U camy
JIto6y Bce 6inblie aTakyBaiu xBopobu. Cia-
Ba Npo ii TaJaHT PO3XOAuJacsd MOMIiXK 4YHUC-
JIEHHUMU 3HAaWOMMMH, 10 Hel, K 1 paHille,
NpUDLK/AXKAAA 3 NPOXaHHAM IOCh MOIIUTH,
3pifKa KynyBaJiM KapTUHU I MaJIlOHKU. Ta
3aebinbiioro Jlrob6a mepo po3jaBaja CBOi
TBOPH [ PY3IM.

Y 1983 pori kuiBCbKa MicbKa paja 3aro-
YaTKyBaJla JIiTepaTypHO-XY[0XKHIN KypHaJ
«KuiB», mepmum pelakTOpOM SIKOTO CTaB KO-
JIMIHIA 4ieH Kny6y TBop4oil MoJsioZii MHUCh-
MeHHUK Bosiogumup /Ipo3z, 40/10BiK noete-
cu-wictaecatnuyi Ilpunu Kunenko. Penak-
i HaMmaraJjacs NifTPUMyBaTH HaJIeXKHUHU
XY[0KHIK piBeHb BUJAHHSA, 3 PeAKOJIETIEN
KYPHaJLy K Xy/IO)KHUK aKTUBHO CIIiBIIpal(o-
BaB i Osiekciit OJ1iHHUK. 3 HAaCTaHHAM MOJIi-
THUKU «11epeby/I0BU» BiH BUKOPUCTAB HAaroy
nokasaTu KapTuHU Jlo6oBi [laHyeHko, i B
pefakuii »KypHasy y 1988 poui Bnepiue 3a
6araTo pokiB Bifbysacs BUCTaBKa ii TBOPiB.

KutTda crano crpiMko 3MiHIOBaTHUCh. [1o-
BEpHYBCS 3 YB'I3HEeHHs JjaBHiil Apyr MukoJia
[[1aX0THIOK 1 3aMellKaB 3 ApyKUHOM BasieH-
THHOIO0 YOpPHOBIJI y HEBEJIMUKOMY OYJUHOY-
Ky no6susy JIro6uHoi rocnoau. 3aBiTaiu
B’sauecnaB YopHOBiN 3 ApykHMHOI ATEHOIO
[lamko, 3axon/eHo po3UBJAIUCH pO3Bilia-
Hi Mo cTiHax KoJiaki, 0C06JINBO OyJIM Bpake-
Hi TBopoM «CKOp60Ta». 3anpoNnoOHyBaIu Ky-
nuTy, ajie JIroba npo 1e ¥ cayxaTyu He XOTina
— mnojiapyBaJja 3i IUPUM CepLieM Ha 06py
3raZKy. Ak i1 paniue, 3axoguB y rocti Bacuib
340poBUJIO, IHKOJIM HaBiAyBaJucd CcTapi
Apy3i 3 «KaiBopoHka». ¥ Kuesi BupyBaso
NOJIITUYHE KUTTS, YKpaiHa OyJia Ha moposi
3100yTTA CBO€EI JAepaBHOCTI. Bxke MoxkHa
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paintings by Liubov Panchenko, and in 1988
the magazine editorial office hosted an exhi-
bition of her works for the first time in many
years.

Life began to change rapidly. An old friend
Mykola Plakhotniuk returned from prison
and lived with his wife Valentyna Chornovil in
a small house near Liuba’s house. Viacheslav
Chornovil and his wife Atena Pashko visited
her, admired the collages which were hanging
on the walls, and were especially impressed
by the work “Sorrow”. They wanted to buy it,
but Liuba didn’t even want to hear about it —
she gave it sincerely as a keepsake. As before,
Vasyl Zdorovylo visited her, sometimes old
friends from “Zhayvoronok” came to visit her
as well. Political life in Kyiv was in full swing,
and Ukraine was on the verge of gaining its
statehood. It was already possible to organize
and hold Ukrainian art events. Friends were
fascinated by the idea of organizing an exhi-
bition of works by Liubov Panchenko.

Mykola Plakhotniuk turned to Bucha and
Irpin City Councils with the information that
a unique and very talented artist lived next
to them whose works could make the city fa-
mous. Finally, in April 1992, an exhibition of
Liubov Panchenko took place in Irpin. Mykola
Hryhorovych spoke about it as follows: “The
presentation was crowded. Many people
came from Kyiv: writers, artists, singers from
Zhaivoronok, whose costumes were embroi-
dered and cut out by Liuba, and all those peo-
ple who respected her art... And above the
people who came to the exhibition, paintings
and appliques of Liubov Panchenko were
blazing with all colors. Among them there
was an applique, where Taras Shevchenko

Bucmaska y [loHeybky, 1968 p.
Exhibition in Donetsk, 1968

Oy/10 OpraHi3oByBaTH i MPOBOAUTH YKpaiH-
CbKi MUCTelbKi 3axoau. /lpy3i 3axonuauce
iZle€10 BJalITYyBaTU BUCTAaBKy TBOpiB JI1060-
Bi [laH4eHKoO.

Mukosia [l1axoTHIOK 3BepHYBcA A0 by-
yaHCbKoi Ta IpmiHcbkoi Micbkpaj 3 iHdOp-
Mali€l0 Npo Te, 10 MOPYY 3 HUMU MeIIKae
CaMOOyYTHS i Ay»e TaJlaHOBUTA XY[0KHUIS,
TBOPYICTb AKOI MOXe CKJIAaCTH CJIaBy MicCTy. |
HapewTi y KBiTHi 1992 poky B Ipneni Binoy-
Jacsl BuctaBka JIto60Bi [laHueHko. Mukosia

L
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binsa caozo 6youHky y bydi Jlicosit, 1980-mi pp.
Near her house in Bucha Lisova, 1980s

looked questioningly with big eyes, on the
other wall there was an applique “Fire of the
Inquisition” based on Shevchenko’s work
“Heretic”. It flared, flamed, burned through..”,
K., “Smoloskyp”, 2012, pp. 352-353).

In 1994, her husband, Oleksii Oliinyk, who
had often been alone in a dacha in Osokorky
in the preceding years, passed away; his fa-
ther died the same year. Since then, Liubov
Panchenko has lived alone in her small house
in Bucha Lisova. She was accompanied by a
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['puroposud 3rasyBasB Ipo Hel Tak: «Ha npe-
3eHTalii 6ys10 JitogHO. BaraTo sitofeit npuixa-
Jo 3 KueBa: sliTtepatopu, Xy[0KHUKY, Kau-
BOpPOHSATA, AKMM JI106a BUIIMBAJIA i KpasJa
KOCTIOMHY, i BCi Ti, XTO LlIaHYE MUCTELTBO Xy-
JIO’)KHUILi... A HaJ| JIIOJAbMHY, 1110 NPUULILJIN HA
BUCTaBKY, MaJIaXKOT/IM BCiMa 6apBaMHu po3-
nucy U amikaunii JIro6oBi [TaHyenko. [Tomix
HUMHU aIvliKallis, Ha SKif 3anuTaJIbHO BeJIU-
KMMHM OYMMa AUBHMBCA Tapac, Ha iHIIIM CTiHi
amikania «Boruuine iHKBi3uLii» 32 TBOPOM
[lleByeHka «EpeTuk». [laslaxKOTUTh, MaJag,
npomnikae Hackpidb...» (Mwukosa I[lnaxor-
HIOK «KosoBopoT», K., «CMosockun», 2012,
c. 352-353).

1994 poky He cTaJio ii yoJsioBika OJiekcis
OslikHMKa, KWW OCTAaHHIMM POKaMHM 4acTO
yCcaMiTHIOBaBCA Ha Zavi B OCOKOpKax; TOro X
poKy nomep i 6aTbko. BigToai y ixHil xaTuHi
B byui JlicoBiit JIto60B [laHyeHKoO »ku1J1a camo-
THHO0. KoMnaHilo il ck/laB HeBEJIMUKHUMU Tle-
CUK Ha iM'a Yymak. Bxke pigko sikui pik 06-
XOJUBCS 6e3 JJ0Brol BiZiJlydyKy Ha JiKapHsHe
JIDKKO, PYKH CTa/Id TPEMTIiTH, M036aBUBIIU
XYLOXKHUII0 €JUHOI pPafoCTi — TBOPYOCTI.
[lo6yT 31aBaBCcs Bce BaxKYMM — XaTa X 6e3
BOJIOTOHY i KaHaJli3allii, a 3a MIUTHOIO BOJO0
Jl0 KOJIOHKM Tpeba AaJjieko WTH, Ta ¥l MOBHI
BiZipa 3 BIKOM CTa/Ii HENOCUJIbHO BaXKKHU-
Mu. 36upasia JouoBy Boay. I 3HOBY Apys3i
HalnycaJyd 3BepHEeHHd [0 MicueBoi BJaAU
3 MPOXaHHSAM MOJINIIUMTHA MOOYTOBI YMOBH
XYA0KHULi, IPOBECTH /10 OYAUHKY BOAY i Ka-
Hasi3auiro. [Ipotarom gecaTupiydya €AUHUM
3pyLIeHHSIM CTaJIO Te, L0 NepeJ; TaHKOM 0y-
JIUHKY BUKOTIAJIA KOJIOAA3b...

3acHoBaHa Hagiero CiTiimyHoo i Muko-
Jioro [l1aXOTHIOKOM TpoMajZicbKa opraHisa-
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small dog named Chumak. Almost every year
she spent some time in the hospital bed, her
hands began to tremble, depriving the artist
of the only joy — creative work. Life seemed
more and more difficult — the house was
without water supply and sewerage, and she
had to go far away to the water pump for
drinking water, and full pails of water became
unbearably heavy with age. She gathered
rainwater. And again friends wrote to the lo-
cal authorities with a request to improve the
living conditions of the artist, to bring water
and sewerage to the house. For a decade, the
only progress was a well dug in front of the
porch of the house...

The public organization “The Museum of
the Sixties”, founded by Nadiia Svitlychna and
Mykola Plakhotniuk, began collecting exhibits
for a future museum and Liubov Mykhailivna
promised to donate all her works to it, and
to confirm her words she allowed to choose
from her archive about 150 watercolors and
decorative paintings for the exhibition...

Through the efforts of the public organiza-
tion and the staff of the Museum of the Sixties,
which was opened in 2012, a number of art
exhibitions of Liubov Panchenko were orga-
nized. Some works by Liubov Panchenko are
also exhibited in the permanent exposition
of the Museum of the Sixties. In 2019 Liubov
Panchenko decided to donate her collages,
decorated works and the rest of her archive
to the Museum. And on Christmas holidays of
2020 the museum exhibition hall blossomed
with the colors of her collages.

It is great for the Museum, but how is Li-
ubov Panchenko doing in her empty house?
The dog has been gone for a long time, the

i Bucmabii,,

FROFIRK i
MHILOE]

Bucmaeska 8 pedakuii xypHany «Kuie», 1988 p.

Exhibition at the editorial office of “Kyiv” magazine,
1988

niga «My3sel WicTAeCATHULTBa» po3noyasa
36ip eKCNoHaTiB /i1 MalkOYTHbBOTO MY3€lO,
i JlroboB MuxansiBHa mnoobingaa BiggaTu
J10 HbOTO BeChb CBil Jopo6OK Ta HA MiATBEp-
JDKEHHS CBOIX CJIiB JJ03BOJIMJIa BUOpATH 3 il
apxiBy 6in15 150 akBapeJsiel i JeKOpaTUBHUX
PO3MHKUCIB [Ji1 BAKOPUCTAHHSA ¥ BUCTABKOBIU
po6OTi...

3ycuwJIIMU  TPOMAJZICbKOI  opraHisarii
I KoJIeKTUBY Bxe Bigkputoro y 2012 poui
Myseto wIiCTAecATHULITBA OyJIO OpraHi3o-
BAaHO HU3KY MHUCTElbKUX BUCTABOK JI1060BI
[TanueHnko. OkpeMi TBopH JIto60Bi [laHYeHKO

Jlloboe lNaHyeHko, 1990-mi pp.
Liubov Panchenko, 1990s

paint on the windows and doors is gradu-
ally peeling off, and there is no water supply.
Skinny, as in her youth, she walks uncertainly,
holding the wall with her trembling hands...
Life has been lived. Life, inseparably devoted
to Ukrainian art, and although she has al-
ways considered herself far from politics,
there was never a misstep or a betrayal of the
native language or the folk tradition. Vasyl
Zdorovylo brings a group of guests to her
house — mostly everyone from the former
Zhaivoronok choir, they set up an impromp-
tu dinner on the table, and Mrs. Liuba gets
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eKCIIOHYIOTbCA 1 y NOCTINHIN ekcnio3uLii My-
3ero wictaecaTHulTBa. Ay 2019 poui JIro60B
[laHyeHKO HaBaxkuJjacAd nepegatu Mysero
cBOi KoJsiaxi, opopmseHi poboTu i pewty
apxiBy. | Bxe Ha pi3gBsAHi cBaTa 2020-ro my-
3ellHa BUCTAaBKOBA 3a/1a pO3KBiT/ia 6apBaMu
11 KoJ1aXKiB.

Jna Mysero — 1macTts, a K BeJeTbCd y
cnopoxxHinii xati JIro6oBi [lanHuenko? /laBHO
BXK€ HEMa€ MeCHKa, MOTPOXy OOJIYIIYEThCSA
¢dapba 3 BiKOH i ABepel, Tak caMo HEMAE BO-
florony. Cxyzisia, IK y MOJIOJI pOKH, MJie He-
IIEBHOK XO/I010, IPUTPUMYIOUYUCh TPEMTJIU-
BYMMHU PYKaMH 3a CTiHKY... ZKUTTS MPOXKUTO.
KutTs, 6e3po3/ijibHO NPUCBSAYEHEe YKpaiH-
CbKOMY MUCTELTBY, i X04Y 3aBX/JU BBaXkaja
cebe JaJIeKolo Bif MOJIITUKHU, HIKOJIM HiJle He
cxubuJia i He 3paausia — Hi pigHii MoBI, Hi
HapoJHik Tpaauuii. Ocb Bacusib 310poBuiio
3aBOJUTDb [l0 XaTHU I'ypT roCTeN — NepeBax-
HO BCi 3 KOJIMIIHBOTO X0py «KalBOPOHOKY,
JAPY>KHO JiCTaloThb A0 CTOJIY IMIPOBi30BaHY
Beyepto, i mani Jlro6a mMosiofjlIae Ha oOvax.
Y xaTi 3HOBY 3By4aTb apTH, CIIBHU i crora-
nu. Hexail xxe 1 Lied nepumvu XyJ0xKHii ab-
60M, B IKOMy Maliike Bcs i 3aMOBYyBaHa B
pPaAAHCbKI 4Yacu TBOpPYICTb, NpPHUHECeHe il
3acJyKeHy pajicTb, @ BCbOMY HeOalyKOMy
CBIiTOBI 1[acTd 6aYUTH i BiAUYTHU JUBOCBIT ii
JIt060Bi.
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younger in no time. Jokes, songs, and memo-
ries are heard in the house again. Let this first
art album, in which there is almost all of her
creative work silenced in Soviet times, bring
her well-deserved joy and make the whole
world happy seeing and feeling the wonder
of her Liubov.

Jlro6oa NaHueHko, 2007 p.
Liubov Panchenko, 2007

X %k %

1992 p. — nepcoHa/ibHa BUCTAaBKa TBOPiB
B [pneHi.

2006 p. — nepcoHa/JibHa BUCTaBKa aKBa-
pesiell y BUCTaBKOBIiM 3aui im. B. KymHipa y
[TosiTeXHIYHOMY IHCTUTYTI.

2009 p. — y4acTsp y BUcTaBLi «JliTOpoCcTh
nopy6aHoro cagy» (TBOpPYICTb XyZ,0’KHUKIB-
wictaecaTHukiB) B HauioHanbHOMy Mys3ei
JiTepaTypu (akBapeJii, JeKOpaTUBHI poO3MNHu-
CH, TOJIOBHI YOOPH i KOJIEeKILisl MOSICiB).

2010 p. — nepcoHa/sibHa BUCTaBKa y NIpHU-
MinjeHHi My3erw M. ['pyieBcbKoOro.

2011 p. — nepcoHa/JibHa BUCTAaBKa aKBa-
peneit «KapnaTcbki Mesiofii» y BUCTaBKOBIN
3aui iM. B. Kymnipa B KIII.

2012 p. — nepcoHasibHa BUCTaBKa «Muc-
TenTBO JIto60Bi [laHueHKkO» B My3ei wicTtae-
CATHULITBA.

2014 p. — nepcoHasibHA BUCTaBKa «CBi-
Te Mili» g0 75-piuus xymokHUIi B icTopu-
KO-MeMopiasbHOMy My3el M. I'pymieBcbKoro
(cninbHUK NpPOEKT 3 My3eeM WIiCTAECATHU-
1[TBa).

2014 p. — yyacTtp y BucTaBLi «Crnasax»
(TBOpPYICTh XyAOXXHHUKIB-LIICTAECATHUKIB) B
Myasei icTopii micTa Kuesa.

2020 p. — nepcoHa/ibHa BUCTaBKa «/los4
i Hegona Jlo6oBi [laHueHKkO» (KoJ1aXi, KO-
JIeKIlisi MoAesibHOTO ojsary, ¢ortorpadii) B
Mys3ei micTaecATHULTBA.

Osena Jlod3uHcvka

% %k %k

1992 — personal exhibition of works in
[rpin.

2006 — personal exhibition of watercol-
ors in V. Kushnir exhibition hall at Kyiv Poly-
technic Institute.

2009 — participation in the exhibition
“A sprout of the hewed garden” (works of art-
ists of the sixties) at the National Museum of
Literature (watercolors, decorative paintings,
hats and a collection of belts).

2010 — personal exhibition in M. Hrush-
evsky Museum.

2011 — personal exhibition of watercol-
ors “Carpathian melodies” in V. Kushnir exhi-
bition hall at Kyiv Polytechnic Institute.

2012 — personal exhibition “The Art of
Liubov Panchenko” at the Museum of the Six-
ties.

2014 — personal exhibition “My World”
to the 75th anniversary of the artist in M. Hru-
shevsky Historical and Memorial Museum
(a joint project with the Museum of the Six-
ties).

2014 — participation in the exhibition
“Flash” (works of artists of the sixties) at the
Museum of History of Kyiv.

2020 — personal exhibition “Fate and
Misfortune of Liubov Panchenko” (collages,
collection of model clothes, photos) in the
Museum of the Sixties.

Olena Lodzynska



PAJICTD I 2KYPBA
JIOB0BI ITIAHYEHKO

Tanmye diguuna il pudae -
Qu mo s wumms!
YepgoHUM, HOPHUM BUWUBAE
Moe sxcumms.

Ilasso TuuuHa

Bce cBO€ *UTTH, B pajocTi i xkypbi, Jlo-
60B MuxailsiBHa [laHyeHKO ramTtye, BULIU-
Ba€, KOHCTPYIOE Jil Cy4aCHUKIB HebayeHU
paHillle HaLiOHAJIBHUU OJAT, pUCYE NOPTpe-
TH, NIUILLIE aKBapeJii, FpaBipye Mo JiHOJIeyMYy,
— TBOPHUTHb CBiM MUCTeLbKUN CBIT. «lli po-
60TH SIBHO HeCyTb MevyaThb reHiaJbHOCTi, —
3ayBa>XUB Ha OJHOMY 3 BepHicaxiB Il TBOpiB
€sreH CBepcTioK. — BoOHa KUBe B CBOEMY
CBiTi, BOHA BiIKpUBA€ HaM LieH CBiT». A No4u-
HaJIOCS )KUTTS 3HAHOI Ternep B YKpaiHi i mosa
il Me’>kaMU MUCTKHHI fIK Yy 6araTbox 3BUYal-
HUX CeJITHCbKUX JAiTel, a 0COOJIMBO y THX,
XTO «XOJIOAHUMH U TOJIOJHUMU» NPOOyBaIU
CaMOTY>XKH NPOOUTUCA A0 XpaMy OCBITH i
MUCTeNTBa. 3apa3 BOHA, XBOpa i He BeJIbMU
3axulleHa, Memkae y micti JlicoBii Bydi i €
JOTro MOYeCHUM I'POMaAAHUHOM. Y LIUX Mic-
LAX BOHA ¥ HapoAuJacs, Ta BiJi KOJUIIHbO-
ro cesa f6JyyHbKa JMIIWJIACA TeNep JULIe
3rajika — ByJaulg f6ayHiBcbka. baraTo BU-
JlaTHUX YKpaiHCbKUX OCOOUCTOCTEM, 30Kpe-
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A girl’'s embroidering and sobbing -
What fancy needlwork!
With red and black threads she’s embroidering
My life.
Pavlo Tychyna

Her whole life, both in joy and sorrow,
Liubov Mykhailivna Panchenko embroiders,
constructs modernized never-before-seen
national dress, draws portraits, paints in
watercolor, etches linoleum, and further cre-
ates her artistic world. “These works clearly
bear the marks of genius” commented Yevgen
Sverstyuk, at a preview of one of her pieces.
“She is already in her own world, and she is
opening it up to us.” But the life of the art-
ist, now well-known in Ukraine and beyond,
began humbly, among typical cold, hungry,
village children, trying to break into the tem-
ple of knowledge and art. Today, sick and
unprotected, she lives in the city of Lisova
Bucha, and is considered an honored citizen.
In these places, she was born, while her old
village, Yablunka, remains only a faint mem-
ory, the name of a street: “Yablunkivska”.
Through the ages, our villages have produced
many prominent Ukrainian personalities,
both in Ukrainian and world culture.

Ma U y cdepi Hawoi Ta CBITOBOI KyJbTYpH,
HapO/JMJIO YIIPOLOBX BiKiB Hallle ceJio...

Cizibcbka AiBYMHKA 3paHHA BUJAlIAIACA
3-IIOMDK OZHOJITKIB CXUJBHICTIO [0 yCaMiT-
HEHHd Ta 3JaTHICTIO [0 BUIIWBAHHA, a 0CO-
6JIMBO — TaJIaHTOM /10 MaJIt0BaHHS. baTbky,
y 6akaHHI JIOHeYl|i rapHOI [j0J1i, BBAXKaJIH L€
THMYaCOBUM 3aXOIlJIEHHAM, a IparHeHHs JiB-
YUHMY, Y IOPY IOHOCTI, BUUTHUCA Ha XYL0XKHU-
Ka — HeJaJIeKOIJIAAHO 3abaraHkoro. JIro6a
NpOoABUJIA XapaKTep i BCynepey pifHUM, 4K
KatepuHa Bisiokyp, o6pasia CBOIO CTEXKY.

3 cepeaunu 1950-x, y 1960-x pokax He
Oy/11 OCTOPOHBb NPOLEeCY BipoKeHHS Halli-
OHaJIbHUX TPAAMLIiN y MUCTELTBI, 0COGJIUBO
JeKOpaTUBHOMY, i TOro4yacHi XyAo0XHi Ha-
BUYaJIbHI 3aKJ/a/Jy, 30KpeMa i 3rafaHe Kuis-
CbKe y4WJIHIle [eKOPaTHUBHO-IPUKJIALHOIO
MUCTeLTBA Ha TepuTopil J/laBpcbKoro 3aro-
BigHuKa. KpiM npodeciiHUX XyJ0KHUKIB Y
npolLeci BAXOBAaHHA MauCTPIiB IPUKJIAJHOTO
MUCTelTBa 6pasiv y4acTb i Buiiiji mig yac
YHMCTOK BU3HAaHI MaUCTPHU HAPOAHOI'0 PO3MHU-
Cy, TKalTBa, KEpaMiKu TOL0. BOHU He TiIbKU
HaB4YaJ/Id OCHOB TE€XHOJIOTiI HapOoJHUX IpO-
MMUCJIB, a epesaBaay BJIACHUW [OCBiJ po-
60TH 3 IHCTpyMeHTaMu W MaTepiajlaMH i, 1[0
HaWBaKJ/IMBIllle, BHOCUJIM CTPYMiHb >XHBOI
TBOPYOCTi, HAPOAHOI 06PA3HOCTi, MJeKaIU
AyX BUHAXiJHULITBA, HaBYaJIu iHAUBIAya/b-
HUX IPUHOMIB.

36aradyBaJiacb i €KCHNO3MLlisl JaBPChKUX
My3eiB, Je 3aBxJd OyJ0 6GaraTo 3paskiB
mrTTA XVII-XVIII cT. moBKOBUMHU i CpibHU-
MU Ta 30JI0TUMHU HUTKaMH, pesibepHOrO ram-
TYBaHH{, allJliKallidi Ha TKaHUHAax i3 JIbOHY,
KOHOIIeJIb, LIOBKY. TKaHi i BULLIMBaHI 30J10THU-
MU i CPIOHUMHY HUTKaMHU TKaHUHU, OpHaMeH-

The village girl, from a young age, stood
out from her peers with her tendency toward
isolation, her skills in embroidery, and espe-
cially, her artistic talent. Her parents, desiring
a good future for their daughter; believed this
to be a temporary hobby, and the girl’s desire
to go to art school — a short-term tantrum.
Liuba showed her personality, and going
against her parents, just like Kateryna Bilo-
kur, chose her own path.

Since the mid-1950s, into the 1960s, the
educational institutions of the time, along
with the Kyiv State Institute of Decorative
Arts and Design, were in the process of re-
viving folk traditions in art, especially in the
decorative arts. Other than professional art-
ists in the process of training masters in ap-
plied arts, the renown masters of traditional
art, weaving, and ceramics who survived the
purges also took part. They taught not only
the foundations of the technology of trad-
itional crafts, but also passed on their per-
sonal learned experience working with in-
struments and materials. Most importantly,
they added a jet of live artistic creativity and
folk education, tended to the inventive spirit,
and taught individuality to their students.

The Lavra museums, which always had
many exhibits on life from the 17th-18th cen-
turies, was also enriched with silver and gold
thread, relief quilting, linen appliqués, hemp,
and silk. Cloth woven with gold and silver
thread, ornamental belts, smooth and shaggy
rugs, polychrome sewing with flexible cord,
various adorned tablecloths, blankets, pas-
toral robes, samples of folk creations, and folk
art works from many centuries were beauti-
ful to the eye, and brought joy to the soul, and
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TOBAHIi MOACH, IVIaZeHbKi 1 BOPCOBI KUJIUMH,
NOJIIXpPOMHE LIUTTH 3 BBEJeHHAM THY4YKOIr'O
IIHYpa, po3MaiTTsA 03/,006/1eHHSI CKaTEPTHUH,
MOKpUBAJI, pU3, 3pa3Kh HAPOJHUX CTPOIB,
TBOPU HApOJAHOI'0 MUCTELTBA Pi3HUX CTO-
JIITh BaOWJIM 3ip, paZlyBajiv Aylly, JUBYBaJIU
ysBy Jlto6u [lanyenko, Ha Bce xutTta JlaBp-
CbKUM 3allOBiJHUK CTaHe JAJis Hel CBsLlEH-
HUM MicClieM, Kyiu 3HOBY ¥ 3HOBY BepTaTH-
MeThbCd [J1 po3paZiu i mopazu. Bucoka Kyib-
Typa CTUJICTUKUA BUIIMBOK MHUHYJIUX CTO-
JiTb OyJ1la BUTiCHeHa 6aHaJIbHUM 3MiCTOM
I Xy[OXHBOIO OJHOMaHITHiCTIO. /[UByBasa
XYZ,02KHA BUPA3HICTh JAaBHbOI BUIIMBKHY, 1110
jlocsarajiacsl MOEAHAHHAM LIUTTSA PI3HUMU
3a QaKTypol HUTKaMH i3 3aCTOCyBaHHSAM
NpPUNOMIB amJiikKalii, OoOIMBaHHSA IIHYPIB,
IJIALIOK TOILo. PeMecsio cTaBasio BUCOKUM
MUCTelTBOM. Bce e popmyBaso cBiTorisg,
CMaku Ta ynoao6aHHs Jlio6u I[laHYeHKo,
CIpHAJIO0 BUPOOJIEHHIO MEHTAJNIBLHOCTI CBifj0-
MOi YKpaiHCbKOI HallioHAJIbHOT MUCTKHUHI.
JlUByOYHCh 06araTcTBY B3ipLiB Hapoz-
HOTO OJISITY, YsIBJSIA, SKUM Ma€ OYyTH OASAT
CY4aCHUKIB, K CNaJKOEMI|iB LIMX OaraTux,
X04 TUMYACOBO NMPU3abyTHUX, HAPOJHUX Tpa-
Aunin. llle nig yac HaB4YaHHA B Xy, 0KHbOMY
y4uaulli 6epydka A0 Hayku Jlrob6a 3acBoisia
Bi/i BUKJIa[jayiB OCHOBHU 3aKOHOMIipPHOCTEH
npodeciiiHoi Mo6y/0BHU CIOXKETHUX i OpHa-
MeHTaJIbHUX KOMITO3UIill Ha IJION[MHI CTiHH,
namnepy, Ha 06’eMHUX NPOCTOPOBUX popMax.
JIto6a mparHy/ia misHaTH Bce i TOMy cTaJja
6araTorpaHHUM NpodeciiHUM MHUCTILEM-HO-
BaTOpOM. li rpadiuni opHaMeHTa/NbHI KOM-
no3ullii BXke Ha TOW 4ac Oysiu J06pe 3HAHU-
MU B Cepe/i0OBHIILi MAaTPiOTUYHO HaJIALITOBA-
HOI KMIBCBKOI iHTeJIireHuii i y By3abKoMy KoJ1i
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amazed the imagination of Liuba Panchenko.
For the rest of her life, the Lavra conservatory
will become a sacred place for her, where she
will return over and over for consolation and
advice. The high culture of stylistic embroid-
ery of past centuries was displaced by banal
content and artistic blandness. It was the an-
cient embroidery that amazed, that synthe-
sized life by weaving thread, appliqués, hem-
ming cords and cloaks, and so on. Craft was
becoming high art. This all shaped the world-
view of Liuba Panchenko, and influenced her
artistic consciousness as a Ukrainian folk art-
ist.

Amazed at the wealth of samples of folk
garments, she imagined what contempor-
ary garments should be, as the inheritors
of these rich, though temporarily forgotten,
traditions. Still an art school student, Liuba
learned from her instructors the fundamen-
tal laws of professionally creating scenes and
ornamental composition on the area of a wall,
paper, or any physical volume. Liuba aimed to
learn it all, and thus became a multifaceted
professional artist and innovator. Her graph-
ic ornamental compositions were already,
for that time, well-known in patriotically-in-
clined circles of the Kyiv intelligentsia, and in
some narrow artistic circles. Then she, an al-
ready nationally-known personality, became
an object of interest to “artistic experts from
the grey house”. It was impossible not to no-
tice this quiet, long-haired brunette, dressed
in a traditionally-embroidered gown of her
own making — at the “nationalist gatherings”
by the statues of Shevchenko in Kyiv and in
Kaniv, at the events put on by the youth artis-
tic club “Suchasnik”, at poetry nights, amongst

MUCTLiB. ToAl X Hero, BXKe MOMNYJIAPHOI Ha-
LIiOHAJILHOI0O OCOOMCTICTIO, 3aljiKaBUJIMCH i
«MHUCTELTBO3HABILi 3 CIpOro JO0MYy». AJIKe 1110
HEroBipKY JOBIOKOCY YOPHSABKY, MifKpecJe-
HO IO-YKpPaiHCbKMU 304ATHEHY Y BJIACHOPYY
BUT'OTOBJIEHI CTPOI, He MOXHa Oy/J0 He NO-
MITHTH Ha T. 3B. «306iroBUCcbKax HaljioHaJIic-
TiB» 0is1s1 nam’ssiTHUKIB llleBueHKOBI B KH€eBI i
B KaHeBi, Ha 3axo/jax K/1yOy TBOp4Oi MOJIOJA]
«CydyacHUK», Ha Be4yopax moesii, y BaTarax
KOJISIAHUKIB To10. BoHa He 6pasia 6e3moce-
peAHbOI y4acTi B MOJITUYHOMY XKHUTTI, aje i3
JIOBI'OI0 YOPHOK KOCOI0 i BULIYKAHO MOJeEp-
HUM HOBOYKPAiHCBKUM OJASATOM 6yJa KoJo-
PUTHOIO MOCTATTIO HA pi3HOMACIITAOHUX 3a-
X0JlaxX HallioHaJIbHOT'O BOJIEeBUSIBJIEHHS.

Toxi 0 HaliOHA/JBLHOTO XUTTS MPOOY-
JDKYBaJIUCS HaBITh [JIiTU THX, XTO OyJU HO-
MEHKJIaTYpPOI0 CYyCNiJIbCTBA. 3a KiJibKa POKiB
«BiIIUTU» OYJI0 BUJAHO JIECATKU aJibOOMIB
3a BHJAMHM i )XKaHpaMH HApPOJHOTO MMCTe-
ITBA, HApPOJHOr0o OJAAry, QyHAAMeHTaJbHi
BUJIJAHHS ICTOPUYHMX, MOOYTOBUX, BeCiJib-
HUX, JIIPUYHUX, )KAPTiBJIMBUX, IHIIUX HAPOJ-
HUX TiceHb, cGOPMOBAHO HAYKOBHM KOJIEK-
TUB Ta BUJAAHO YHIKAJbHY JOCHiJHULbKY
MUCTELTBO3HABYY Ipal}0 — LIECTUTOMHY
«IcTopito yKpalHCBKOT0 MUCTEL TBa.

Y Kuesi, gk y JIbBOBI Ta iHIIUX MicCTax,
TAKO0X MoYasia BiAPOKYBAaTHUCS HACUJIbHO
NpUNIMHEHA TPaJULis KOJISIAYBaHHS Ta pi3j-
BAHUX BepTelniB. Ajie NPOBOAUJIUCH CIIell-
onepaunii K/Ib 3 BiacTexXeHHSI y4aCHUKIB HO-
BOpiYHUX 006PSAiB Ta TUX, KOTO BOHU BiiBiZy-
BaJIM. 3aBepllyBaJjlacb KapaJibHa olepawis
061IyKaMH, BUJYYEHHSIM «aHTUCOBETCKOMU»
JiTepaTypHd, KoHicKkallielo JpyKapCbKHUX
MalIMHOK, $OTOO06a/JHAHHS, apelITaMU Ta

carolers, and more. She didn’t take part in
much political activism, but her long, dark
braid and exquisite Ukrainian outfits were a
characteristic presence at many events relat-
ing to national identity.

Then, even the children of the Nomenkla-
tura, were awakening to nationalistic identity.
In a few years of the “thaw”, dozens of albums
of folk art were produced, folk garments were
made, songs about the genres of history, life,
weddings, lyrical, jokes, and folk were re-
leased. Additionally, an intellectual collective
was formed, and published a never-before-
seen 6 volume research work about folk art,
History of Ukrainian Art.

In Kyiv, as in Lviv and other cities, also
began the rebirth of the forcibly stopped trad-
ition of Christmas caroling and nativity skits.
But the KGB tracked those who attended
these gatherings, and those who they visited.
The punishments were often carried out as
searches, which discovered anti-communist
literature, the confiscation of typewriters and
cameras, arrests, and eventually long prison
sentences, or worse, condemnation to men-
tal hospitals. Some artists were banned from
printmaking (for example, the Lviv artist,
Sofiya Karaffa-Korbut, who worked with lin-
ocutting). Especially seditious was any com-
bination of blue and yellow.

She dreamed about seeing our beautiful
villages and cities be free, and in them, happy,
well-dressed people. The process of drawing
curly lines, and rainbow splatters brought joy
to the eye and the soul, and became not work,
but a state of spiritual fulfillment, a happi-
ness that was achieved with hours of intense
work.
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TPUBAJUM YB'I3HEHHAM, abo, 110 ripue 3a
TIOpMY, 3allpOTOPEHHAM [0 NCUXJIKapeHb.
OkpeMHUM Xy 0KHUKaM 3a00POHSJIN 3ahMa-
TUCS TUPAXHOI JIpYKOBaHOM rpadikomo (1k
JbBiBCbKiN XymoxHuli C. Kapadodi-KopoyrT,
siKa IpailjoBasa y )aHpi JiiHorpasiopu). Kpa-
MOJIbHUM OyJ10 OEAHAHHS Y OYAb-IKUX 30-
OpakeHHSIX CUHbOTO i 2KOBTOT'0 KOJIbOPIB.

JIto6a Mpigya 6a4YUTH KPAaCMBUMM Halli
BIJIbHI cesia i MicTa, a B HMX UIACJAUBHUX i
rapHo BO6paHux Jwzeu. [Ipouec manoBaH-
HS 3BUBUCTHUX JIiHIN | BeCEJIKOBUX IJISIM pa-
JlyBaB o4i M Aylly, cTaBaB He pobOTOlo, a
CTAaHOM JAYXOBHOTO MiJJHECEHHS, paiia, mic-
Jid TOAUH HANpyKeHOl 30cepeKeHo]l npaltlj,
JOCATHYTOMY. i 3axoIuIoBajsa CTHXifl eKc-
NepyUMeHTIB 3 IJIACTUKOIO JIiHIH, dopM, Ko-
JIbOPOBUX KOHTPACTIB, L0 CIUIITAJUCA y Lii-
JIICTh KOJIbOPOBOI MeJiozji.

KypHanom «PagsgHcbka »KiHKa» MOILIM-
pIOBaAJICA CXEMU [/l BUIIWBAaHHS, 3/€6i/b-
LII0Or0 3BUYHUM Yy>Ke XpeCTHUKOM, aje Y30-
py po3po6JIsiANCA 3a MOTHUBAaMU HapOAHOI
OpHaMeHTHUKH. CBIXMM CTPyMiHb IparHyJa
BHECTU CBOIMHU aBTOPCbKHMMU PO3POOKAMHU Y
ny6uikanii yaconucy i JI. [landyeHko. Y ii npo-
€KTax 3aBX/JU OYB NMPUCYTHIN aBTOPCbKUH
TBOPYMU eJIeMEHT.

«TpeTbe oOTAENEHIE» KOHCTATyBaJso (3a
JloHeceHHsIM), 1o micas EMcbkoro ykasy
(Big 04.09.1876 p.) npo 3a60poHY APYKYBaH-
Hf «MaJIOPOCIMCBKOI0» MOBOIO KIHKH Marxe
BCiX yKpalHCbKUX MOMILIULBKUX POAUH IIO-
Ya/id JeMOHCTPAaTUBHO HOCUTHU HaLliOHaJIb-
HUM oadr. [loaioHe moBTopuJocs i B 1960-
X — 1970-x pokax, KOJU KHUSIHKHA MNOYaJlu
OAATaTHCA Y BUIIMBAHUM Ta NpPUKpaLleHUH
amiliKaliaMU ofAr JAaBHBOTO YKPAlHCBKOTIO
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OeliciH Apkadid. Nlopmpem JTiobu lNaH4yeHko, 1962 p.

Manip, oniseysb. 49x41

Feihin Arkadii. Portrait of Liuba Panchenko, 1962.
Paper, pencil

The magazine Radyanska Zhinka (trans-
lated: Soviet Woman) spread embroidery pat-
terns, mostly using the familiar cross stitch,
but ornaments were created using traditional
folk motifs. Panchenko aimed to add a fresh
current with her designs in the publication
of a magazine. Her projects always included
a noticeable element of personal artistic flair.

The Third Section of His Imperial
Majesty’s Own Chancellery, stated (official-
ly) that after the Ems Ukaz (from Septem-
ber 4th 1876) about the ban on printing in
“Little Russian”, the women of almost every
landowning family began demonstratively
wearing nationalistic garb. Something simi-

CTpPO10, BUTOTOBJIEHUH, 3Ae6isbiioro, Jlio-
6010 [laHuyeHko (Hepigko cminbHO 3 JItoj-
Musi0t0 CeMUKIHOMO, 110 OYJIO I[iKaBUM JJis
060x). [laHyeHKO nparHy/sa po3poo6/sATH Lii-
JIICHUWA CTUJIICTUYHO BUPA3HUM HallioHaJIb-
HUH rapZepo6 He jule )KiHOYOro, ajse | 4yo-
JIOBIYOT0 HAL[iOHAJILHOTO OAATY. [i TBOpUicThb
MalcTpa Cy4aCHOTO Hal[iOHaJIbHOrO OZATY
HabyBaJia IIMPOKOTO pO3rosocy. AJpke BOHa
Oy/aa i [u3aiiHepKolo, i 3aKpilHUIELO, i BU-
KOHaBULEK YCiX PYYHHUX 03700/1I0BaJIbHUX
pOOGIT.

Jlro6oB [laHYeHKO cTasia YHiKaJlbHUM
MaKCTPOM CTUJIiCTUKH i TEXHOJIOTII BUTOTOB-
JIEHHSI HOBITHBOT'O €JIITHOT'O HallioOHaJIbHOT'O
OZAry i3 3aCTOCYBaHHAM PO3MaITUX XY[0XK-
HbO-TEXHIUHUX NMPUHOMIB pesibedHOI amii-
Kallil KJanTHKaMH1 NaJibTOBOI TKAHWUHU, BU-
IIMBAHHA | ralTyBaHHS, W0 HaJaBald OJf-
I'y 0COGJIMBOTO IIapMy KYJbTYPU JaBHUHH i
TBOPUJIM MOHYMEHTAJIbHUN 060pa3 BUPA3HO-
ro CUJIyeTy Ta rpy BUILIYKaHUX QaKTyp.

HenocTtynivBa 1o BIepTOCTI y CBOIX Halli-
OHaJIbHUX NlepeKOHaHHAX, JIto60B [laHyeHKO
MaTepiaJibHI BUTOZM irHOpPYBaJia 9K CIIOKyCy
JJI YMCTOTH CBOEI MUCTeLbKOI Ay1ui. Hikosin
He BTpayaJia BOTHUKA I0HALIbKOI0 iieasi3My.
PeasicTu4Ha cTaTeuyHicTb OyJia He JJ14 1i Ha-
Typu. BoHa 6a4uUThb CyTHICTb 306pakKeHOro
He CTUIbKU B CIOXKEeTI, AK y eHepreTUli Ko-
JIbOPOBUX IJISIM, y PUTMIilli, >)KUTTEBIN eHep-
rii ix B3aemogil. I nboMy mnignopgaakoBaHi
KOJIip, IJIAaCTUKA JIiHIH, XapaKTep IJISIM Ta 1X
po3TaulyBaHHA. PUCYHOK eJsieMeHTIB OpHa-
MEHTAJIbHUX KOMIO3ULiM He MepeBaHTaXe-
HUU JleTa/IsIMU, BiH OJIM3bKUH [0 PaJlaBHIX i
BOJIHOYAC Cy4aCHUX YKPaiHCbKUX TpaJULii-
HUX MOTHUBIB HAapoOAHOI'0 MaJitoBaHHA. [laH-

lar happened in the 1960-70s, when Kyivian
women began wearing embroidered and ap-
pliquéd clothing in the style of old Ukrain-
ian order, made by, largely, Liuba Panchenko
(though often in collaboration with Lyudmila
Semykina, which was interesting for the both
of them). Panchenko wished to develop a
complete, stylistically-expressive, national
wardrobe, not just for women but also for
men. Her creativity, as a master of modern
national garb, was spread widely. She was
a designer, seamstress, and creator of every
handmade item.

Liubov Panchenko became a unique mas-
ter of stylistic and technological creation of
novel elite national clothing. She used diverse
artistic techniques such as relief applications
to coat fabric, embroidery and other things
and gave fabric its unique charm. Her work
created cultural significance through her
strong silhouettes, and her play with refined
materials.

Unshaken in her stubborn nationalistic
beliefs, Liubov Panchenko ignored material
gains as temptation that would mar her pure
artistic soul. She never lost the flame of her
young idealism. A realistic disposition was
not in her nature. She sees the essence of
what she depicts not as much in the content,
but in the energy of the colorful splatters, in
their rhythm, and their life energy. The con-
tributors to this are color, the flexibility of the
lines, the character of each splatter, and their
locations. A sketch of the elements of orna-
mental compositions isn’t overloaded with
details, it is related to simultaneously old
and new Ukrainian traditional motifs of folk
drawing. Panchenko achieves her goals —
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YEeHKO Jl0CATa€ MeTH — He JIMIle pajyBaTH
Kpacor IJifia4ya, a U BIUVIMBATU Ha HbOTO,
cupsAMOBYBaTH, popMyBaTH HOTro AyMKHU i
MOYyTTH.

[IlaHYeHKO He LIyKa€E AKOICh ClleliaJbHOI
Cy4aCcHOI MOBM, YU OpPUTiHAJBHOCTI MOBU
BJIACHOI, He HaJTO CTypb6OBaHa i npobJieMa-
MU BUPOOJIEHHSI MOBU HallioHaJbHOI — B ii
pob6oTax cmiBa€ BjaacHa Ayuma. llasx maso-
BaHHSA «I1iJl HAPOJHE» BOHA BBAXKA€E NPUHIU-
MOBO XMOHUM.

3 pokamW, B¥Ke [JOCBilueHa KpaBYHWHS,
aBTOpPUTETHA MAaWCTPUHA KOHCTPYHBAHHA
pi3HOBHU/IB OZAry, BOHA YCBiJlOMUJIA HEOO-
XIHICTb OTPUMATH BUILY XYAO0XKHIO OCBITY.
BcTynuiia Ha BedipHE BifJjiJleHHA KUIBCbKOI
¢inii aBBIBCbKOro [HCTUTYTY JApyKapcTBa
iMm. I. ®egopoBa. Poku HaByaHHA He OyJU
3MapHOBaHi: CMCTEMHa poboTa HaJ, akaje-
MIYHMM pPHUCYHKOM Ta aKBapeJlJIl0 NPOSABHU-
Jlacd MUCTELbKOIO BIIPABHICTIO y Mi3HIIIUX
NOPTPETHUX 1 NMeHW3aXHUX PUCYHKAX, 0CO-
6/IMBOI0 MaWCTEepHICTI0O akBapeJsied, CTBO-
pEeHUX i3 3aCTOCYyBaHHAM BJlaJI0 NMOEJHAHUX
Croco6iB «110 MOKpOMY» i «io cyxoMy». Taka
MalcTepHicTh OyJsa JJisl 6araThbOX IlIaHY-
BaJIbHUKIB TBOPYOCTI MauCTPHUHI BUIIUBKH,
pO3nUCy i TKAaHWHHOI amikaLlii IpUEMHUM
CIOpNPU30M. A 1lle 32 pOKM HaBYaHHA Ha Ka-
deapi rpadiku BUAaBHUYO-OAIrpadiyHOTO
dakynpTeTy BOHA HaBYMJIACh JOBEPILIEHOTO
rpaBipyBaHHA Ha JiiHoJsieyMi. CaMe B TexHili
JIHOPUTY BUKOHaJIa CTyAeHTKa [laHYeHKO
IUKJ YOPHO-Oi/JINX iNtocTpauliil fo moBicTi
M. KontobuHcbkoro «TiHi 3a6yTHX npesKiB».
/lunsioMHa po6oTa Masia BU3HAHHA y MHUC-
TelbKUX KOJIaX, He3BaXKalo4yM Ha Te, 1110 TeMa
Oy/1la 6araTorpaHHO OMpPallbOBAHOK y MHC-
TenTBi. O6paTH 1i 6y/1I0 CMIJIMBUM BUYHMHKOM
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not only bringing about happiness through
beauty, but also affecting the viewers, direct-
ing them, forming their opinions and feelings.

Panchenko doesn’t seek some sort of
specific contemporary language, or origin-
ality in her own language, not too worried
about the problems of developing a national
language — in her works, her soul sings. The
style of drawing “for the people” she finds
fundamentally mistaken.

With time, now an experienced seam-
stress, an authoritative master of garment
creation, she realized the necessity of re-
ceiving a higher artistic education. She was
admitted to the night school section of the
Kyiv branch of the Ivan Fedorov Ukrainian
Academy of Printing. Her years of study were
not wasted: the systematic work on academ-
ic drawing and watercolors ended up giving
her the artistic prowess needed for her later
portraiture and landscape painting, especial-
ly her mastery of watercolors, both used with
the “wet on wet” and “wet on dry” techniques.
Such mastery was, for many who honored the
artist’s work in embroidery, mural, and tex-
tile work, a pleasant surprise. Additionally,
over her years in the Department of Graph-
ics as a Printing-Polygraph major, she learn-
ed how to expertly engrave linoleum. It was
precisely using linocutting that Panchenko
created the cycle of black and white illustra-
tions for the Kotsiubynsky novel, Shadows of
Forgotten Ancestors as her diploma project.
The thesis was recognized in artistic circles,
though the topic has been widely explored in
art before. Choosing the thesis was a brave
act, both as a student and as a supervisor of
a thesis project. The topic was not chosen ac-

AK CTYLAEHTKH, TaK 1 KepiBHUKIB JUIIJIOMHO-
ro NpoeEKTY. AJpke TeMy 6y/I0 0OpaHO He BU-
naskoBo i opOpMJIeHHS Ta iJIIOCTPyBaHHS
KHUKKU 3[ICHEHO BXKe 3pIIMM XYZL0KHU-
KOM TiCJis peTeJIbHOIr0 BUBYEHHS YJH00Jie-
HOTO Ka3KOBOI'0 Kpal miJ 4ac LijiecnpsaMo-
BaHHUX MOJOPOXKEH.

Ha BiacTaHi yacy AuBYye yHiBepcasli3M il
06apyBaHHS, 3[ATHICTb 10 NepeBTiJIeHHS
XYLO’)KHBO-TEXHIYHOTO MHCJIEeHHA I[Py Iie-
pexofi 3 TexXHiK BUIIMBAHHA [0 amJlikanil, 3
aKBapeJi 10 JIIHOPUTY, 3 IJIOLUHHOTI'O TPaK-
TYBaHHS NPOCTOPY B AE€KOPAaTUBHIN KOMIO-
3ullii 10 06’EMHOT0, TPUBUMIPHOT'0 — B 0JIiB-
1leBOMY PUCYHKY.

[ Bce-Taku ayuiero [laHyeHko 6ysa y ae-
KOpPaTUBHOMY MMCTELTBI, Jje MOXKHa pO3KO-
1IyBaTH B PiJIHIN 3 AUTUHCTBA CTHUXii 6ara-
TOKOJIIpDHOCTI, eKCIIEpUMEHTYBATH 31 CBOIMHU
ileAMy, TeMaMy, MNpayloBaTHU 3 pO3MaiTTAM
¢$ap6, TKaHUH, aBTOPCbKUX TEXHIK, 3acTo-
COBYBaTH HOBi NpUIOMH, pO3POOJIATH HOBI
CTUJIICTUKU.

Big opHamMeHTasbHUX KoMno3uLik [laH-
YEeHKO IlepexoAUTh 0 TBOPEHHS ITaHHO CI0-
coboM amikanii KJjanTHKaMH HaJIbTOBOI
TKaHUWHY, [le eMOoLjid IJIIMU, pUTMY, Halpyra
KOHTpPACTIB KOJIbOPY CTAalOTh BUpIllla/JIbHU-
MM, a CIJIECKHU JipaMaTHU3My, TPUBOXXHUX Ile-
peAdyTTiB CyrOJIOCHI TBOPAaM CBITOBHUX MUT-
1iB XX CT.

[i nooguHoOKi i cepiiini TkaHMHHI amika-
1ii 3amamM’sITOBYIOTbCSI HE CIOXKETOM i JiiTe-
paTypHUM 3MiCTOM, a TUM, L0 JIMIIAETHCA Y
rdapa4a BAPYKOBAHUM Y MiZCBIAOMICTE i BU-
HUKAE 3 1aM ATi FOCTPUM YyTTEBUM 06pa3oM.
HagzaBaaHHSAM IIMX KOJIQXKHUX KOMITO3HUILiH,
COPUYMHEHUX OYTTAM Ta €CTETUYHUMHU YIIO-

cidentally. The scenes and the illustrations
of the book were done by a seasoned artist,
and were chosen after a careful study of her
favorite fairytale land, during travels.

After some time, the universality and
adaptability of the artistic and technical skills
of Panchenko’s work is astounding. She chan-
ges technique from embroidery to appliqué,
from watercolor to linocut, from planar com-
position to volumetric, three-dimensional
composition, and more.

But still, Panchenko’s soul was in the
decorative arts, where one can luxuriate the
multicolor medium familiar from childhood,
experiment with one’s own ideas and themes,
work with a wealth of paints, fabrics, meth-
ods, and use and develop new techniques.

From her ornamental compositions, Pan-
chenko switched to creating panels by ap-
pliquéing pieces of cloak fabric, where the
emotion of the piece, rhythm, tension in col-
or contrasts become decisive, and splashes
of drama are a premonition of the works of
world artists of the 20th century.

Her singular and serial cloth appliqués
are remembered not by their contents and
literary plots, but what is left in the viewer’s
subconscious, connecting to memories and
manifesting as a sharp feeling. The goal of
these collages, created from the artist’s life
and aesthetic sensibilities, is a materializ-
ation of her feelings, and a show the move-
ments of her own soul for herself, and share
them with others. She is the author of over
forty large-scale appliqués of thick coat fab-
ric, mounted onto a hard backing, creating a
thematic image, ornamental in nature. One
series done in this technique gained much
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JIOGAHHSIMU XYAO0XKHUILi, € MaTepiasizyBaTu
CBOI BIiJYYyTTH, BUPA3UTH IOPYXU BJIACHOI
Ayuii ayis cebe i UpPO MOAITMUTUCA HUMU 3
iHmuMu. BoHa aBTopka 6i/bl, HiXK cOpoka
BeJIMKOQOpMATHUX allJliKalliil 3 KJIANTHKIiB
rpy6oi nmanbToBOi TKAaHWHH, 3MOHTOBAaHUX
Ha TBepJil OCHOBI y LiiJliCHE TeMaTU4YHe 30-
OpakeHHS IJIOLMHHOTO OpPHAaMeHTaJIbHOTO
xapakTepy. IlonyadapHicTe oTpuMana cepisd
BUKOHAHMUX B LiM aBTOPCBHKIM TeXHili KOM-
no3uiul («Tonoss», «EpeTuk», «Mapisi», «bi-
sui lIBiT»), npucBsiuenux Tapacosi llleBuen-
Ky. ExcripecuBHicTio 1 gpamatusmoM llles-
yeHKiaHW 0COOJIMBO BUPI3HAETHCA MOPTPET
noeTa-npopokKa.

Besnka xarta 1i MaTepi FOCTUHHO IpU-
MMaJia mij; MoOKpPOB KOJISIIHUKIB 3 Pi3HUX KH-
IBCbKHUX BaTar, Jle He3HaloMi poouInce Jpy-
3aMu. Ha 3aBepuieHHA KoiAA4yBaJbHUX MaH-
JIpiBOK BeudepsJiy, 3a TUM BJIAIITOBYBaJIX PO-
girpawi TBOpiB rpadiku, kepamiku, KHUBO-
nucy, abu BUpPyYeHUMHU KOLITAaMHU JONOMOT-
TH BOCTPaXX/JaJIUM BiJ| BJau.

Y KUTTEBIN KpyrosepTi BOHa No4vyBaJa-
Cd MaJIo IPaKTUYHOIO, a IHKOJIU Yyepes mifi-
pBaHe 3[0pOB’Ss ¥ 30BCIM He3axXUIEHOIO.
HamaraBcs aJis Hei 3po6UTH Bce, 110 Mir, ii
yoJioBiK i BipHu# apyr Osekcii [leTpoBud
OJ1iiHUK, 1KUY OyB MallCTEPHHUM 1J1I0CTPATO-
poM, KMBONHUCLEM i TpodeciiHUM XyJJ0KHIM
penaktopoM. BiH BiacHOpy4 3MalcCTpyBaB
KOMQOPTHHUM JHINPOBUU KaTep, HacajuB
Ha fa4yHux OCOKOpKax caj-BUHOIpaj, a lje
y 1978 pori cnopyauB i 06/1alHaB OIIATHUN
o6ynuHo4ok y Byui JlicoBiil 3 npuUMillleHHAM
JIIS1 TBOPYOi MaMCTEpHi TaJlaHOBUTOI ApY-
KUHU.
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popularity, (“Topolyia”, “Eretik”, “Maria”,
“Biliy Tsvit”) (translated: “Poplar”, “Heretic”,
“Maria”, “White Bloom”, respectively), was
dedicated to Taras Shevchenko. The expres-
siveness and dramatic flair of this series es-
pecially differs for the poet-prophet portrait.

Her mother’s large home warmly wel-
comed carolers from various Kyivian groups,
where stranger became friends. By the end
of caroling travels, they would dine togeth-
er, and then auction different artistic pieces:
graphics, ceramics, landscapes. The prof-
its from the auction would go to help those
harmed by the state.

In the whirlwind of life, she rarely felt
practical, and sometimes, because of her poor
health, completely defenseless. Her husband
and dear friend, Oleksiy Petrovych Oliynyk,
tried to do everything he could for her. He was
a masterful illustrator, landscape painter, and
professional art editor. He single-handedly
fashioned a comfortable river boat, plant-
ed a wine-grape garden at their Osokorky
dacha, and in 1978 built a cozy house in Li-
sova Bucha, which included a workshop for
his talented wife.

Liubov Panchenko had happiness and
creativity in her life, the recognition of friends
and peers, but also countless roadblocks
and disappointments. She knew how to pre-
dict which direction the wheel of the world
fashion would turn, and could feel the logic
of future changes, and time after time was
pleasantly surprised by her correct guesses.
Oleksiy Petrovych, noticing that people are
seemingly beginning to dress according to
her early sketches he would joke that today’s
program for world advancement is being

JIto60B [laHYyeHKO MaJsia y CBOEMY XKHUTTI i
acTsd TBOPYOCTi Ta BU3HAHHA JpPY3iB i KO-
JieT, MaJia i 6e3J1i4 NepenoH Ta po3yapyBaHb.
Bona BMisia nepes6aynTH, B AKUU OiK Oyje
IoBepTaTHU KOJieco CBITOBOI MOJM, BiguyBa-
Jla JIOTiKy MpYy»KUH MalbOyTHIiX 3MiH, He pa3
i3 MPUEMHICTIO MepeKOHyBaJllaChb Yy BJIACHIU
npaBoTi. Ousiekciii [leTpoBUY, NOMITHBILY,
10 OASAATATHCS y CBITi MOYUHAIOTH HiI6U 3a ii
paHHIMM ecKi3aMH, XapTyBas, L0 HUHIIIHA
nporpaMa po3BUTKY Cy4aCHOI CBITOBOI MO U
po3pobuisieTbesa y JlicoBiit Byui. JIro6oB Mu-
xXaWJliBHa cTasia npodecioHaJKow BHUCOKOTO
KJIacy, 3HaJjla BCi TOHKOILLi TeXHOJIOoril, ecTe-
THUKU U eKOHOMIKHU rasysi, B 1Kii 3 eHTy3ia3-
MOM TBOpHWJA. BoHa BJIOBJIIOBasa CYyTHICTH
PO3BUTKY CTHJIIB, 3HaJa, K Tpeba poodu-
TH TpajulliiiHe HaliOHa/bHE Cy4YaCHUM.
[ ToMy, KoM 1M 3amnpoIlOHyBaJM 3MIHUTH
CTUJIICTUKY, 60 BOHA, MOBJISIB, HEe 10 CMaKy
MIHICTpY, 3a3BUYal Jy>Ke BBi4/IMBa I CKpOM-
Ha JI1o60B MuxaisiBHa BifjpearyBaja mnpo-
nosuuieto: «Kpawe 3MmiHiTE Mi”icTpa». Ilo-
JlibHe — y CTUJIi NOBEJIIHKY LIi€] He3a/1eXKHOT
0COOMCTOCTI: MpaBO Ha CBOOOAY TBOPYOCTI
BBakaJla CBALLLEHHUM.

OcTaHHIMH JeCATUNITTAMU BUIIUBAHKU
(>kiHOYi, YOJIOBiYi, AWUTSAYI) cTa/Ju 0COOJIM-
BO NONYJSIPHUMU. BpeH0BUM Av3aiiHepaM
Cy4aCHOTO eTHOOJATy He JOBOAUTBCA IIO-
YUHATH 3 HyJid, 60 0/jHa i3 MepLIUX npalo-
BaJla Ha Li{ HUBI Npu3abyTa Lie 3a XKUTTHA
cKkpoMHa TpyAiBHULS JIi060B I[laH4yeHKO.
Ane HebaraTo Takux, XTo 6yB 6U BOJHOYAC
i npodeciiHUM pUCYBaJIbHUKOM, KUBOIHUC-
1/eM, KOHCTPYKTOPOM Ta KpaBLeM U 03[0-
O/t0Ba4eM OJAry, aBTOPOM OpPHAaMEHTIB Ta
OpHaMeHTaJbHO-AeKOPAaTUBHUX KOMIIO3U-

OnitiHuk Onekcid. Nlopmpem opyxuHu — Jlio6osi
MaHueHko. 02.02.1982 p. Manip, onigeyp. 54,5x45

Oliinyk Oleksii. Portrait of the wife —
Liubov Panchenko. 2.02.1982. Paper, pencil

developed in Lisova Bucha. Liubov became
a professional of the highest class, knowing
the minutia of every technology, aesthetic,
and economics of the field that she so active-
ly pursued. She could “catch” the essence of
the evolution of style, and know how to make
the traditional contemporary. So, when it was
suggested that she change her style to fit the
tastes of the minister, the usually shy, modest
Liubov reacted as such: “It’s better to change
the minister”. Generally, in this regard, she
felt that the freedom to create was a sacred
one.

Her last decade of embroidery (female,
male, and youth) became especially popular.

37



[[i{, NpOrpaMHUX UUKJIB TEMAaTUYHUX NaH-
HO B TeXHilll TKAHWHHO] anJiikKalii, TBopueM
HOBHUX 3pa3KiB BHUIIWBKH, HpodeciiHUM
JiU3allHepOM Ta IJIIOCTPAaTOPOM KHHUI, Mau-
CTPOM JIIHOTPaBOPH, MOHOTHUIIII TOILO.
TBopuicTb JI. M. [laHYeHKO B paAssHCbKUU
yac 4dyepe3 TOKIHHA [0 HaLiOHaJbHUX Tpa-
JUIiH Ta «Heb6JlaroHaJilHICTB» camoi aB-
TOPKH 3aMOBYyBaJsacsi, 60 BBaXkaJlaCcb Heak-
TyaJIbHOI, HENPUUHATHOIO /IS TONYJIspU-
3anil. OkpeMi po60TH MOI/IM €KCIIOHYBaTHU-
cs Xiba 1[0 y 3aKyTKax [iJil BY3bKOro KoJia
3HAaWOMHUX, y nepudepiiHUX KJIybax TOLLO.
He serme 6ysio i 3 onpu/I0JHEHHSIM TBO-
piB Ta iHdopMalii Npo onajbHUX aBTOPIB.
Y 1988-my BigbOyJsiach HeBesiMYKa (OpakyBa-
JIO TJIOINi) BUCTABKA y NMPUMillleHHI peAaKiii
NpOrpecuBHOrO XKypHauny «KuiB», Akuu cii-
JIOM 3a BepHicaXkeM HaJpyKyBaB CXBaJIbHY
crarTio noetecu Hatanku IMoknaz «Ta axk6u
He MOpO3U Ha KBiTH...» (N23, 1989). ABTOpKa
3po6uJIa TaKoXK WHUPOKI my6Jikanii npo yHi-
KaJIbHY TBOPYICTb 1 Ba)XKy XUTTEBY CTe30
MUCTKUHI y )kypHasi «HapogHa TBop4icTh Ta
eTHorpadisa» (Ne1, 1989) tay nepioguuHoMy
BUZaHHI Coro3y ykpaiHOK AMepuku «Hame
KUTTsA» (N22, 1997). OnHiero 3 nepuiux mo-
MiITHUX Y MUCTEL[bKOMY CepeloBUIIi CIpo6
MiZICYMyBaTH 3HA4Y€HHS TBOPYOCTI HeOpAH-
HapHOI MUCTKUHI I/ yKPAIHCBKOI KYJIbTYpPU
Ta AyXOBHOCTiI Oysna crtarta «/loporouiHsi
3epHa Jlo6oBi [laHyeHko» A3zoBusa Pepo-
pa (mceBao wMwucTenTBO3HaBUS [puropisa
Mimenka) B »kypHasi CHIJIKM XyJOXXHUKIB
«ObpasoTrBopue mMuctenTBo» (1997) 3 mop-
TPeTOM MUCTKHUHI W PenpoAyKLiAIMU TPbOX
TBOpiB: «/laM sMxa 3akabaykam», «[lamMm’ aTb»
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Brand-name designers of contemporary eth-
nic clothing didn’t have to start from scratch,
because of the tireless work of oft-forgotten,
modest, worker Liubov Panchenko. But there
aren’t many who would, at once, be both a
professional artist, landscape painter, con-
structor, tailor, creator of ornamental com-
positions, appliqué creator, developer of new
embroidery, professional designer, illustra-
tor, linocutter, and so on.

Panchenko’s works, in Soviet times, be-
cause of ties to national traditions and
“unreliability” of the author, were silenced,
and considered irrelevant and unacceptable
for popularization. Individual pieces could
be displayed, but even then only in narrow
circles, only for friends, in periphery clubs.
Spreading information about disgraced au-
thors was also not easier. In 1988, a small
show was hosted in the editing office of the
progressive magazine “Kyiv”, which after the
opening, published the article of poet Natalka
Poklad “If not for the frosts on the flowers...”
(Number 3, 1989). The author also published
about the unique works and difficult life of
the artist in the journal “Folk art and ethnog-
raphy” (Number 10, 1989), and in the peri-
odical publication of the society of Ukrain-
ian-American women “Nashe Zhyttya” (trans-
lated: “Our Life”). One of the first noticeable
to artistic circles attempts to sum up the ef-
fect of the works of this extraordinary artist
on Ukrainian culture and spirituality was the
article “Precious seeds of Liubov Panchenko”
in the journal “Obrazotvorche Mistetstvo”
(translated: “Pictoral Art”), with a portrait of
the artist, along with reproductions of three
works: “Dam Lykha Zakablukam”, “Pamyat”,

(«CkopboTta»), «Becuanuit uBiT» (1969,
1978, 1984, TexHika aBTOpCbKa).

Takok 3a pOKH He3aJeXHOCTI, 3/1e6i/b-
uIoro 3 iHiniaTuBy Aupektopa Mysero wmiicT-
JecaTHULTBA Mukosau [lnaxoTHioka, 6yso
NPOBEJIEHO KiJibKa Ba)XJIMBHUX MEPCOHAJb-
HUX BHCTABOK Ta YPOYUCTUX 3YyCTpidyenh 3
Jlro6oB'to MuxanniBHow I[laHyenko — uie-
reH/IapHOl0 TBOPYOK OCOOUCTICTIO, JiaBpe-
aTkor npemii Bacunsa Ctyca, modyecHoro rpo-
MaJIiHKO0 MicTa Byuyi.

Ha macmrtabHidi BucTaBLi, 1o 3 iHimia-
TUBU Mysew wictgecatHuyrsa ta Coro3y
YKpalHOK eKCIIOHyBaJach BiJ 23 JIIOTOrO 0
5 6epe3nsa 2008 poky B uyaoBux 3asax Ha-
L[iOHAJIbHOTO MY3e€lo JiTepaTypH, YU Brep-
11e IIMPOKO NpeJCTaBJeHi BCi XKaHPpH, BUJH,
HaMpPSAMKH, KJIAaCU4YHI 1 aBTOPChbKi MUCTELbKI
TeXHiKH, XapaKTepHi JJid TBOPYOCTi pi3HO-
CTOPOHHBbOI ocobucToCTi. lle 6yB fOCTOMHUHN
MOJApPYHOK /10 I0BiJIe0 3aMOBYYBaHOI paHi-
e MUCTKUHI. Ycnix 6yB ouyeBUJHUM, i npa-
LiBHUKY MY3€H0 BUCTYIIUJIU 3 NPOMO3ULIEI0
Npo BiI3HAaYe€HHS aBTOPKU NOYECHUM 3BaH-
HAM 3aCJYKEHOT0 Xy 0XKHUKA YKpaiHu.

Ha 6inb11 kamMepHil, nepeBaxkHO rpadiu-
HiM BUCTaBLi, 10 TpuBaja 3 rpygHa 2009
no 2 mwotoro 2010, Ha ypouyucTomMy Bevyopi
y AeHb HapO/PKeHHS XYAO0XKHUII OyJIo iHiIji-
MOBAHO NMOAAHHA 1i KAaHAUAATYPU Ha «3acy-
Y)KEHOTr'0», @ TaK0X y NIPUCYTHOCTI 3eMJISAKIB-
Oy4aHIliB, BUCJOBJIIOBAIUCS OOAXKaHHS PO
CTBOpPeHHA y pifHiN JlicoBiit Bydi focToHO-
ro KyJIbTYpPHOI'O OCepesIKy — My3el noyec-
Hoi rpoMaZisHKU MicTa JIto60oBi [laHyeHKo.

OfHy 3 KpalUX ra3eTHUX CTaTeW HalUCa-
Ja 3 Harogu 70-pivuda g «Caosa [IpocBiTu»
Hapis Kup’san (15.02.2910). 3arosnoBok «He

and “Vesniyaniy Tsvit” (translated: “I will
wildly dance on my heels”, “Memory”, and
“Spring Bloom”), from 1969, 1978, and 1984
respectively.

Additionally, from the times of Ukrainian
independence, largely due to the initiative
set forth by the director of the Museum of the
60s, Mykola Plahotnyuka, there were a few
important personal expositions and festive
events with Liubov Mykhailivna Panchenko
— a legendary creative mind, laureate of the
Vasiliy Stus Prize, and an honorable citizen of
the city Bucha.

Her monumental show, due to the initia-
tive of the Museum of the 60s and the soci-
ety of Ukrainian-American women, was held
from February 23rd - March 5th 2008 in the
lovely galleries of the National Museum of Lit-
erature. It displayed works from every genre,
type, direction, classical and non-classical
techniques, and overall a large variety dis-
playing the artist’s multifaceted talents. This
was a worthy gift for the previously-silenced
artist’s birthday. It was obviously successful,
and the workers of the museum proposed
that the artist be given a title of an Honored
Artist of Ukraine.

Atamore picturesque, more graphic show,
that lasted from December 2008 to February
2009, during the gala held for the artist’s
birthday, her candidature for the title of Hon-
ored Artist of Ukraine was submitted. Addi-
tionally, in the presence of native Buchans, a
request was made to create a cultural center
in Lisova Bucha: a museum dedicated to the
resident, Liubov Panchenko.

One of the best news articles written for
her 70 anniversary, was by Nadia Kyryan, for
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i 4y>Ky AYAKY, a MiJ CBOIO» B3ATO 3 MOAC-
HEeHHs MUCTKHHI, 4OMYy BOHA He 4yJieH CHiJIKU
XYIA0KHUKIB. AlpKe ToAi OyJI0 BUKJIIOUEHO 3i
Coiziku MucThiB, KoJer i gpysis JI. M. IlaH-
YeHKO, 3a HeBiANOBIAHICTh TBOpPY iAeoJiorii
¥ eCcTeTHLi MeTOAy colpeasi3My Ta 3a Mij-
MUCAHHA JIUCTA-MPOTECTY NPOTH penpeciu
TBOPYOI iHTeireHnil.

[Ipukpo, 1o HeBO6JaraHHi 4ac, >XUTTEBI
006CTaBMHM Ta TpUBaJie He3[y>KaHHs 3aBa-
JIUJIU 1Iid BUHSITKOBO TAJIAHOBUTIN YKpaiHILii
3[IINCHUTH 3aJ)yMaHe, [0 KiHLl 3aBEPLIUTH
royare, peajidyBaTy OMpisHe.

Bacusw Ilepesanbcbkull

the magazine “Slova Prosvity” (translated:
“Words of Enlightenment”). The title, “Not
to the beat of anyone else’s drum”, explains
why the artist is not a member of the Art-
ist’s Union. She and her friends were banned
from the Artist’s Union, for works that didn’t
conform to the ideology and methods of so-
cialist realism, and for signing a protest let-
ter against repressions of the creative intel-
ligentsia.

It’s sad, that the relentlessness of time, life
situation, and continuous poor health of this
phenomenally talented Ukrainian prevented
her from accomplishing what she set out to
do, finishing what she started, or making real
what she dreamed.

Vasyl Perevalskyi

JIOBOB MMAHYEHKO.
MIK MMEN3AKHOIO
JIIPUKOIO I CXEMAMH
JTEKOPY

OTpuMyBaTH aKaJileMi4HYy XyJ0XHIO OCBI-
Ty, MaTH IlepCOHaJIbHI BUCTABKH, BUKJIaJa-
TH W JPyKyBaTH CBOI TBOPH KIHKU 3MOIJIA
TIJIBKY Y CTOJITTA JBOX CBITOBUX BOEH, I0-
ABU TOTAJiTapyu3My W MacOBOI KYJIbTypH K
MeWHCTpiMy. Xy 0KHIA aBaHrapz i mMozep-
Hi3M 3pOOM/IM XyAOXHULb IOBHOIPAaBHU-
MM y4YaCHULSAMU MHUCTELBLKOro NpolLiecy, Ta
[epll HiXK CTaTH JiJilepaMU apT-CLEeHHU 1 BU-
WUTHU y TPEHACETTEPH, )KiHKaM JJ0BeJIOCh IIPo-
WTH 4Yepe3 HiBeJIIOBaHHSA 3HA4eHHA 1 IXHIX
0COOHCTOCTEH, i TBOPYOCTI.

Y nigpagdHceki 4Yacu MapriHasizanig
TBOPUOCTI Xy[0°KHUIb HOCUJIAa HE MeHII 60-
JIDYUW XapaKTep, HiXK penpecii Ha KIITaIT
BUKJIIOYeHHS 31 CIiJIKU Xy/10’KHUKIB, 1036aB-
JIeHHsI TIpaBa Ha MaMCTEPHIO ¥ OTPUMaHHS
3aMOBJIeHb, HUIIEHHS TBOPiB, a To ¥ ¢i3ny-
HOI'0 3HULeHHd B3araji. llnuryBaHHg, 3a-
O0pPOHHM €KCIOHYBAaTH TBOPU HA BUCTABKax
YU O6paTH y4yacTb y 0popMJIeHHI KHHUKOK, BU-
TiCHEHHH 31 CTaHKOBOI'O Ta MOHYMEHTaJlb-
HOT'0 Ha MapriHecy JAeKOpPaTUBHO-NPUKJIAJ-

Women were able to receive academic art
education, have personal exhibitions, teach
and publish their works only in the century
of the two world wars, the emergence of to-
talitarianism, and mass culture as the main-
stream. Artistic avant-garde and modernism
made female artists full participants in the
art process, and before becoming leaders
in the art scene and becoming trendsetters,
women had to go through the leveling of the
importance of their personalities and creativ-

ity.

In Soviet times, the marginalization of
female artists was no less painful than re-
pressions, such as expulsion from the Art-
ists’ Union, deprivation of the right to have
a studio and receive orders, destruction of
works, and even physical extermination.
Spying, banning the display of works at ex-
hibitions or participation in the design of
books, displacement from the monumental
and easel arts to the margins of decorative
and applied arts also changed the trajectory
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HOTO MHUCTELTBA TAKOX 3MiHIOBAJIM TPAEK-
TOPil0 XUTTA I TBOPUYOCTI TUX XYAOKHULb,
KOI'0 BJIaJia 3alifjo3poBajia y JUCUIEHTCTBI.

Ax yyacHung 3i6panb Kiy6y TBopuoi Mo-
Jnoai «CydacHUK», CeKLii JiiTepaTypHOI TBOP-
yocTi «bpama», JIto60B [laHueHKO TaKoX 3a-
3HaJla MapriHaJjizalii Takoro Tuimy. 3aKiH4y-
BaJia paKyJibTeT rpadiku YKpaiHCbKOI0 MoJIi-
rpadiuHoro iHcTuTyTy iMm. PeopoBa, 0OfHAK
npaioBajia He iJII0OCTPaTOPKOI, GasaHCy1o-
Yyl Ha MeXi CTaHKOBOTO W JIeKOPaTHUBHOTO.
[liAroToBYi 3aMaJIbOBKU [0 1JIOCTPYBaHHA
noemu T. I llleBuenka «KatepuHa» (faToBa-
Hi 1964 p.) 3aIUIIUIKUCH 6€3 PO3TOPTAHHS Y
NOBHOLIIHHMY NPOEKT, IONIPU Te, 1[0 BUpa3-
HO aBTONOPTPETHI pUCH T'OJIOBHOI repoiHi
HaTAKAITb Ha IICUX0JIOTIYHO CKJIaJHE TPaK-
TyBaHHs 00pa3y. OfHaK WOMy He Cy[UJ0Ch
peasisyBaTHCh, X04a YMCJIEHHI 3aMaJbOBKHU
JlepeB 3i CTpaxiTIMBUMU AyIJIAMU Ta TiJj-
KaMU-pYKaMH HaTAKaWTh, IO XY[0XKHUIO
NeBHUM Yac He MOJIMIIAB Liel 3aiyM. 30Kpe-
Ma, 1 y «KapnaTCbKil cepii», e TaKoX € Cy-
MillleHHS NPUPOJHOro, aHIMaJiCTUYHOTO M
JleKOPaTUBHOTO.

[loegHaHHA mel3ax<y 3 eJleMeHTaMU Ha-
POAHOTO JeKOopy AJid NOLYKIB IiCTAeCATHU-
KiB, IKi 3aiMaJIUCh Bi3yaJIbHUM, OyJ10 pajilie
HOPMOIO, Hi>k BUHAATKOM. Malke oZipa3y 3ra-
AYETbCSA HaJBaXXJMBa [Ji TOrO 4acy ekpa-
Hizanis Cepriem [lapagkxaHnoBum «TiHel 3a-
O6yTux npegkiB» Muxaisa Kouro6uHCcbKOroO,
Jle OpraHidyHO MOENHYIOTbCSA crnelupiyHUN
ripCbKMM Meu3ax i3 6araTuM Ha OpHaMeH-
TH U JeKop mobyToM ryuyaiB. Binbuiictb
aKkBapeJsien XxynoxHuli nukiay «Kapnatu»
CTBOpeHi BJITKY 1965 poky, came Toji, Kosu
3aKiHYyBaBCA MOHTaX Lji€l BUAATHOI CTpiy-
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of life and work of those artists whom the
authorities suspected of dissent.

As a participant in the meetings of the
Club of Creative Youth “The Contemporary”,
and the section of literary creativity “Brama”,
Liubov Panchenko was also marginalized in
such ways. She graduated from the Faculty of
Graphics of 1. Fedorov Polygraphic Institute.
But she did not work as an illustrator, balanc-
ing on the border of the decorative and easel
arts. Preparatory sketches for the illustration
of Taras Shevchenko’s poem “Kateryna” (dat-
ed 1964) were left without installation in a
full-fledged project, despite the fact that the
apparent self-portrait features of the heroine
hint at a psychologically complex interpreta-
tion of the image. However, the project was
not destined to be realized, although numer-
ous sketches of trees with terrifying hollows
and branches-hands suggest that the artist
did not leave it for some time. In particular,
the same ideas were used in the “Carpathian
series” where there is also a combination of
the natural, the animalistic, and the decora-
tive.

The combination of landscape with ele-
ments of folk decor was the norm rather than
the exception for the artists of the sixties,
who worked in visual art. Almost immedi-
ately, Serhiy Paradzhanov’s film adaptation
of Mykhailo Kotsiubynskyi’'s “Shadows of
Forgotten Ancestors” comes to mind, where
a characteristic mountain landscape is or-
ganically combined with the Hutsul life, rich
in ornaments and decor. Most of the artist’s
watercolors of the “Carpathian series” were

Kd. | xoya MasoiiMoBipHO, mo I[laHyeHKO
Oys1a MPUCYTHA Ha 3MOMKax i MOTIJIa IKUMOCH
YMHOM 0a4YuTH BiA3HATI pparMeHTH, BOHA
MorIJia po3miagaTy rocrpanii ['eopria Aky-
TOBMYA 0 MOBICTi, AKi BUHIIJIN KHHKKOIO,
a OKpeMi CTaHKOBI JINCTU (30KpeMa, 3HaMe-
HUTUH «ApkaH» 1959 p.) eKkcrioHyBaJIMCh Ha
KUIBCbKMX BUCTaBKax. Ha mouyatky 1960-x
«KapnaTcbKe» M 03HayaJlo BEJIMKOI Mipolo
«yKpalHCbKe HapoAHe», i po3yMiJoCh XyA,0K-
HBOIO iHTeJIIreHLi€0 9K IPOTUBara «yKpais-
CbKOMY pPaJsiHCbKOMY ».

Y nesakux rpadiyHUX KOMIO3UIiAX Kap-
naTcbkoro nukjay I[laHueHKO MoOXKHa Mo6a-
YUTH BigJaJsieHi anw3il Ha TBopu fAKyTo-
BUYa, HANPUKJAJ, Y 300pakeHHi XMap, 110
JlpaMaTU4YHO KJIybo4aTbCsl HaJ, ropamy, a
TaK0>XX BUKOPUCTAHHA JeIKUX BULOBUX ILJIO-
1a10K. TaKOX LIJIKOM MMOBIpHO, 110 Xy/10%-
HULS MorJla 6ayuTH TyalleBi MOPTpPeTH M
nensaxi Beniamina KyuHipa, TakoX aKTHB-
Horo 4jeHa Kuny6y «Cy4acHUK», Xo4a TOH
pyxaBcsl Yy 6iK MOHYMEHTaJbHOTO TPaKTY-
BaHHs, 6JIM3bKOT0 «CyBOPOMY CTUJIO». HU3-
Ka CO6JIMBOCTEH Ii KapnaTCbKOTO LUKy Mif-
TBEPKYE, 110 BOHA pyxXajlachb y HANpPAMKY
NO€EJHAHHS NeH3a)KHOTo U AeKopy, NoAiOHO
J10 TOTO, fIK y L1eM e 4yac o4yaB NpaLoBaTH i
OJIVH 3 HaWKpalUX aKBapeJiCTiB CBOTrO 4acy
Opiit Xumuu.

Y 1965 poui [laHueHKO B aKBapeJbHUX
3aMaJibOBKax 3adikcyBaJsia 10BoJIi yi3HaBa-
Hi MOTUBU — TOPHU Ha BUCOKOMY F'OPU30HTI,
KaMiHLi 6i711 mpo30puUX NOTiUKiB, OYAUHKHU
Ha MOJIOHUHAX i Y I0JIMHAX, BUpPa3Hi CTOBOY-
pu ¥ rpynu fepeB. BukoHnaHi y pisHux ¢op-
MaTaX, MOTUBU TO HAOUPaTb pUC Mailxke
peajliCTUYHOro 300paXKeHHsl, TO pPO3MHUBa-

created in the summer of 1965, just when the
editing of this outstanding film was coming
to an end. It is unlikely that Panchenko was
present at the filming and could somehow see
the filmed fragments. But she could see illus-
trations of the novel by Heorhii Yakutovych,
which were published in a book, and some
easel sheets (including the famous “Arkan”,
1959) were exhibited at Kyiv exhibitions. In
the early 1960s, “Carpathian” largely meant
“Ukrainian folk,” and was understood by the
artistic intelligentsia as a counterweight to
“Ukrainian Soviet.”

In some of Panchenko’s graphic composi-
tions of the Carpathian cycle, we can see dis-
tant allusions to Yakutovych’s works, for ex-
ample, in the depiction of clouds dramatically
swirling over the mountains; clearly, view-
ing platforms were also used. It is also quite
possible that the artist could see gouache
portraits and landscapes by Veniamin Kush-
nir, who was also an active member of “The
Contemporary”, although he was moving to-
wards a monumental interpretation close to
the “strict style”. A number of features of her
Carpathian cycle confirm that she was mov-
ing in the direction of combining landscape
and decor, just as one of the best watercolor-
ists of the time, Yurii Khymych, who started
working at the same time.

In 1965, Panchenko painted watercolor
sketches with quite recognizable motifs —
mountains on a high horizon, pebbles near-
transparent streams, houses in the meadows
and valleys, expressive trunks, and groups of
trees. Made in different formats, the motifs
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I0ThCA 10 MakKe abCTPaKTHUX MM (OHaK
HIKOJIM y NMTOBHOLIHHY abCTpPaKTHY KOMIIO3H-
1[it0 He TPaHCPOPMYIOThCS), TO MOEJHYIOTh-
C 3 PUTMIYHUM MOTUBOM KOHTPACTHOTO 3a
KOJIbOPOM KOHTYypy. HeM0xkJ/IMBO BCTaHOBU-
TH, KOJIM caMe 3'IBJSIETbCA ifies HaKJacTH
Ha MeW3aXXHi IJIaHW CTPIidKU-JiHil, JojaTH
SICKpaBUX IISIM 1 JIHINA /10 pO3MUTHX IJIaHIB
rip 4u JiepeB, HAMaJIlOBaTHU JieJlb CTUJIi30Ba-
Hy Oirypky BiBYapuKa-AyJlapuKa i3 BepBeu-
KO0 OBEYOK, 10 TATHEThbCA 32 HUM. FIMoBip-
HO, TaKa >XaHPOBa rpa € TaKOXX CUMIITOMOM
JiTepaTypHOro ocMuceHHd xkaHpy. [lopapn
3 PO3SMUTHUMHU aKBapeJssIMU 0a4YMMO 3HAYHO
HacuyeHiui, ase ¥ GisbLI NJIOUIMHHI Tyali,
B fIKMX IIJIAaHU U CUJIyeTH y3araJbHIOKTbCH,
06apBH CTAIOTh 3BYYHIIIMMH, MOTHB XMap Ie-
PETBOPIOETHCA HAa MauKe Ka3KOBi 3aKpyTH.
Y nigHiwii koMnosuuii «KAHApPiiBCbKUH Y3Bi3»
(1966 p.) 6aunMo, IK noAI6GHUM YHHOM [laH-
YeHKO TPAKTYE U JiepeBo, 1110 ICKpaBO-NoMa-
paH4YeBOl0 0apBOI0 CTPHUMHUTBH HaJ, JaXaMH,
HiOM €K30TH4YHA KBiTKa-BUOYX. XYAOXHUIIA
yce CMiJIMBille eKcliepuMeHTYeE 3 GopMaMu |
MOTHMBaMH, pyKa BIeBHEeHillle 06paMJIIO€E JIi-
Hi€I0 HAaWBKJ/IMBILII [IJIAaHU — y KOMIIO3ULLi-
AX ONPUABHIOETbCS NOAATKOBUU PUTM.

BiH 3aBAu rocTpuul, pBikHUU. Y KiJjb-
KOX KoMMno3uuiax 1963-64 pokiB MUCTKHU-
Hf crnpoOyBaja JeKOPaTUBHO OQOPMUTH
KiJIbKa MOTHUBIB IMiBHAYUX 60IB, NTALIMHUX
TaHKIiB, MUCJIMBCbKUX NOroHb. TaM BOHaA BU-
KOpHMCTaJia NoAi6HY roCTpy, A€o KKOJHYY»
JIiHi}0, HAaMarar4uch, 106 AUHaMiKa MOMEeH-
Ty OyJila MaKCMMaJIbHO BiJuyTHOIO, HaBITh
arpecuBHo10. Kosn cTBOproe 06pas miBHY,
roTOBOrO 0 000 — [0Ja€ OpHaMeHTaJ/lb-
HUH MOTHB, 110 poGUTbH GOMOBUM HACTpiH
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take on the features of an almost realistic im-
age, then blur to virtually abstract spots (but
never transform into a full-fledged abstract
composition), then combine with a rhythmic
pattern of a contrasting color contour. It is
impossible to establish when exactly emerg-
es the idea to put ribbon lines on landscape
plans, to add bright spots and lines to the
blurred plans of mountains or trees, to draw
a scarcely stylized figure of a shepherd with a
string of sheep stretching behind him. Prob-
ably, such a genre game is also a symptom
of the literary understanding of the genre.
Along with blurred watercolors, we see much
richer, but also flatter gouache, in which
plans and silhouettes are generalized, colors
become more sonorous, the motif of clouds
turns into almost fantastical twists. In the lat-
er composition “Andrew’s Descent” (1966),
we see how Panchenko interprets in a similar
way the tree, which with a bright orange col-
or soars over the roofs like an exotic flowery
explosion. The artist is experimenting more
and more boldly with forms and motifs, her
hand is more confidently framing the most
important ideas with a line — an additional
rhythm is revealed in the compositions.

[t is always sharp, combative. In several
compositions of 1963-64, the artist tried to
decorate several motifs of rooster fights, bird
tanks, hunting chases. There she used a simi-
lar sharp, somewhat “prickly” line, trying to
make the dynamics of the moment as notice-
able as possible, even aggressive. When she
creates the image of a rooster ready for battle,
she adds an ornamental motif, which makes

Jlel0 TPOTECKHUM. Y ApyTid nmosioBUHI 1960-
X POKIB, IiC/Jg KapnaTCbKOro JOCBiZy, BOHA
NOBEpPHETHCA [0 CIPO6 MOEAHATH IJIACTUKY
ITaxXiB Yy OPHAMEHTI, KOMIIOHYIOYH IX Y PUT-
MIYHOMY IIOBTOPI. ¥ HEeBeJIMYKOMY He3aBep-
IIEHOMY ecCKi3i obpe BU/IHO, 1K BOHA HaMa-
ra€ThCs CIOJYYUTH CTOBOYpP i TisIKy AepeBa,
10 HAaraJywTh XKiHouy Qirypy 3 niHATUMU
pykamy, i ¢paHTAaCTUYHY NTaxy 3 SICKpaBUM
XBOCTOM, fKa [OBIpJIMBO IMpPHUCLJIa HA HUX.
Y opnaMeHTax [laH4eHKO BiAOyBa€ThCsA MOI-
6He ¢peHTe3ilHe NOEAHAHHS — KPUJIO MiBHS
abo XBiCT MaBU CTAa€E OPHAMEHTOM, CXOXXHUM
Ha KBITKOBHUH MOTHUB. Y 11bOMY JleKOPAaTUBHI
koMmno3ulii [laHyeHKO BifJgaseHO MOJi0OHI
Jlo nTallMHUX PaHTasii Mapii [IpumadeHko,
TpagULii NEeTPUKIBCBKOTO PO3IUCY.

MoOTHB paiicbKOi NaBU y KBiTax 4YM Ha KBi-
TY4Yil Tl TOCTYNOBO CTAa€ Oi/bII M'SKUM,
IJIaBHUM, 3 YACJIEHHUMH 3a0KPYTJIEHHAMU U
Ayramu. llbomy cripusie W J0CBiJ BUILIUBAJIb-
HUII, 1Ka 3HAETbCA Ha NPUHLUIIAX CTUJII3a-
1il HApOIHUX MOTUBIB, MOYUHAOYHU 3 JilepeBa
YKUTTS, 110 BUPOCTAE 3 Ba3W/TOPILIUKA, i 3a-
KIHYYI0YU TOJIIBKOK CTHUIJIOTO COHALIHUKA,
10 BiAJaJjieHO Haraaye po3pobku [eopris
Hap6yTa. OpHak [laH4yeHKO B ryalieBUX i
aKBapeJIbHMX OpHAaMeHTax 3aJIMIIAEThCA
BipHOK MOLIYKaM CKJaJHOI PUTMIYHOI JIi-
Hil. AKU[0 NPUNYCTUTH, WO Ui 37e6ijblio-
ro TOpu30HTaJbHI ¢puU3KU Oy/IM eckizamu
JAJis amviikalii, BUKOHAaHUX y MaTepiaJi, —
BOHa /i0a€ MepesoBCIiM MpPO cydyacHe pO3y-
MiHHA PYyXJIUBOCTI, IMUHAMIi3My, AedKOl TaH-
LIOBAJIbHOCTI: NPUPOJHE CTAaE PUTMIYHUM,
PUTM HaJae NPUPOAHOMY HOBOTro ceHcy. He
CTUIBKU eTHOrpadivyHOTO, CKIJIbKU Cy4acHO-
r0, CX0XK0T'0 Ha [[Ka30BYy iMIIpoBi3aLilo.

the fighting mood somewhat grotesque. In the
second half of the 1960s, after the Carpath-
ian experience, she will return to attempts to
combine the plasticity of birds in ornament,
composing them in rhythmic repetition. In
a small unfinished sketch, you can clearly
see how she tries to combine the trunk and
branch of a tree, resembling a female figure
with raised hands, and a fairy-tale bird with a
bright tail, which confidently sat on them. In
Panchenko’s ornaments there is a similar fan-
tastical combination — a wing of a rooster or
a peacock’s tail becomes an ornament similar
to a flower motif. In such things, Panchenko’s
decorative compositions are remotely similar
to Maria Pryimachenko’s bird fantasies, the
traditions of Petrykivka painting.

The motif of a paradise peacock in flowers
or on a flowering branch gradually becomes
softer, smoother, with numerous roundings
and arcs. This is facilitated by the experience
of the embroiderer who knows the principles
of stylization of folk motifs, starting from the
tree of life growing from a vase or pot, and
ending with a head of a ripe sunflower, which
remotely resembles the work of Heorhii Nar-
but. However, in gouache and watercolor or-
naments, Panchenko remains faithful to the
search for a complex rhythmic line. Assum-
ing that these mostly horizontal friezes were
sketches for appliqués made from fabric - she
cares primarily about the modern under-
standing of dance, mobility, dynamism: the
natural becomes rhythmic, the rhythm gives
the natural a new meaning. Not so much eth-
nographic as modern, similar to jazz impro-
visation.
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Cy4acHi miceHHI M TaHIIOBaJIbHI PUTMU
LIMPOKO BUKOPUCTOBYBAJUCh Yy TBOPYOCTI
KUIBCbKUX IIicTAeCcATHUKIB (BikTop 3apelb-
kui, Jlrogmuiia Cemukina, 304 Jlepmas, AHa-
ToJ1ili BasusieBuy) i B ipoHiuHOMY, 1 y madoc-
HOMY CeHcax: JPKa3 i TBiCT MOIVIM 306pakaTu
rPOTECKHO, Ta ¥ HeCTPMMHA pajicTh roma-
Ka po3yMiJiIach Y KOHTEKCTi CMiX0OBOI KyJbTY-
pu. OT i y KOMIIO3ULiIX Ta OpHAMEHTAJIbHUX
cTpiukax [laHueHKO 6a4MMO MoOAiO6HE poO3y-
MIHHA pyXy fIK pUTMY Pi3KOI'o ¥ ipOHIYHOrO,
HaBiTbh KOJIU JIiHIA CTa€ NJIaBHOMO, a CUJIyeT
BUTOHYYETHCH.

BapiaTUBHICTb OpHaMeHTIB HapOLHOIO
MUCTELTBA, AKUM 3alliKaBUJIACb XYL 0XXKHU-
g y cepesuHi 1960-x pokiB y ekcrneguuisx
[losiccaM, gana 14 MOXJIMBICTb CTBOPHOBa-
T KOMIIO3HUILii, 30KpeMa, ¥ 3 o6pa3oM NTa-
Xa, HIOM BCTymawyu B iMNpoOBi3aliliHy rpy.
[laH4yeHKO poO3yMisia, IK CTBOPUTH Pi3HHUM
HacTpil,, o6uUparwyud 3 MUCTELTBA BUIIU-
BaJIbHUIb TNPUHLMUIMN y3arajbHeHb, KOJIO-
PUCTUYHUX NOEJHAHb, aje U iHTeHCUuPiKy-
toud ix. Kosim 3po3ymina, 1o ii ner3axHi ak-
BapeJii ¥ ryallli He NOTPANJIATh HAa BUCTABKH,
30cepeAunsiacb Ha MOIIYKaX HOBATOPCbKUX
pilleHb y NO€EJHAHHI TPAaAULINHOTO Ta yp-
6aHicTuuHoro. He nmactopanbHui nensax, a
MOJIOZA KiHKa y MicCTi cTaJa Il TeMOI — Xy-
JIOXKHULSI po3po6Jisisia BOpaHHS, SIK y eJie-
MEeHTax, TaKk i aHcamMb6J/ieBO, MOAUQIKYIOUH,
BU/I03MiHIOIOUM TPAJIMLiHI OpHAMeHTaJbHi
MOTUBH. LlikaBo, 110 3/1€6i/1b1110T0 BOHA 00U-
paJsia Ik OCHOBY He T'YLyJIbCbKi B30pHU: HMO-
BipHO, iX reoMeTpis 3AaBajiach il 3aHA/JTO
HacCU4eHoo JJid aJianTalii B cydacHOMY Mi-
HiMaJlicTU4HOMY CcTpoi. B ocTaHHbOMY BBa-
»KaJIOCh 32 MOXKJIMBe BUKOPUCTATHU HATAK Ha
eTHiuHe JJOMOBHEHHS SIK BUPA3HUH aKIeHT.
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Modern song and dance rhythms were
widely used in the works of Kyiv artists of the
sixties (Viktor Zaretskyi, Liudmyla Semykina,
Zoia Lerman, Anatolii Bazylevych) in both
ironic and dramatic senses: jazz and twist
could be depicted grotesquely, and the uncon-
trollable joy of hopak was understood in the
context of laughter culture. Here in Panchen-
ko’s compositions and ornamental ribbons,
we see a similar understanding of movement
as a sharp and ironic rhythm, even when the
line becomes smooth and the silhouette be-
comes thinner.

The variety of ornaments of folk art, in
which the artist became interested in the
mid-1960s on expeditions to Polissia, gave
her the opportunity to create compositions,
in particular, with the image of a bird, as if
entering into an improvisational game. Pan-
chenko understood how to create a different
mood, choosing from the art of embroidery
the principles of generalizations, color com-
binations, but also intensifying them. When
she realized that her landscape watercolors
and gouaches would not be exhibited, she
focused on finding innovative solutions in a
combination of traditional and urban. Not a
pastoral landscape, but a young woman in
the city became her theme — the artist de-
veloped outfits, both individual pieces and
ensembles, modifying, changing traditional
ornamental motifs. Interestingly, for the
most part, she chose non-Hutsul patterns as
the basis: their geometry probably seemed
too saturated for her to adapt to the modern
minimalist style. In the latter, it was consid-

llle Ha moyaTKy 60-x IlaHuyeHKO 3po6U-
Jla KiJibka rpadiyHUX HayepKiB OJIiBLEM,
Jle BKOMIIOHOBYBaJla y 00'€MHYy «6abeTTy»
OpHaMeHTaJIbHYy CTpiuKy. [li3Hille, KoM npa-
L[I0BaJIa Xy OXXHUKOM-MoJes1bepoM Y [Ipoek-
THO-KOHCTPYKTOPCbKOMY  TE€XHOJIOTIYHOMY
iHcTUTyTI Ta Pecny6/iikaHCbKOMY OYAWHKY
Mo/ieJiel, 3 00pi3KiB TKaHMH MoYyaJia CTBOpPIO-
BaTU pevi-ZONIOBHEHHA — IOSACHU, CTPIYKH,
KaleJIoLKA TUNY «KyOaHKU» i «TabJIETKUY,
1[0 AOJAITh [0 MiHIMaJIiCTUYHUX CUJIYETIB
CYKOHb JHWHaMiKy HApOJAHUX OpPHAMEHTIB.
[Tonpu Te, 0 y il JOPOOKY € MOSCHI MOpTpe-
TU TYLYJaiB y HaL[iOHAJbHUX CTPOAX 1 KOM-
no3uuii 3 »XIHOYMMU KOCTIOMaMU eTHOrpa-
¢divyHoro THUmy, y pob6oTtax 1970-x pokiB BoHa
pPiAKO BUKOPUCTOBYBaJla NPUHLMII Hacuhye-
HUX OpHaMeHTIiB. MiHiMaJ/i3M, CTPUMaHICTB,
HaBIiTb HaMipeHa NPOCTOTAa MOAHUX CUJIYETIB
| CKDOMHM aCOPTUMEHT TKaHUH AUKTYBaIv
JEKOPAaTUBHUM eJIeMEeHTaM pOJib IIPUKpPACH.
['padiyHi po3po6KH ii yKpaiHCbKUX KOCTIOMIB
(kos1IbOpOBi psioMacTepH, HOPHUIbHA PYUKa)
0a3yl0ThCsl Ha BiIJIbHUX JIiHIAX 1 xKiHOYiN diry-
pi BUZ0B:KeHUX GOPM 3HOBY K TaKH i3 MOTH-
BOM TaHIIOBAJIbHOT'O PYXY.

| y TKAHMHHUX KOJIaXKaX, CTBOPEHUX 1103a
po60o4yuMH 060B’sI3KaMH, XyJOXKHUILS J00U-
pasia NMOEAHAHHA CIOKIMHUX TOHIB 3 BKpa-
IJIEHHAMHU SICKPABOTO KOJIbOPY — fK Ipa-
BWJIO, TAKUMU Oy/JM BIJTIHKM 4YEpPBOHOTO,
npyuyoMy ii pilleHHs 6a3yBasiMChb Ha pi3HO-
MaHITHOCTi BUKOPUCTAHHS peJbeEPHUX LIBIiB
i nonoBHeHb. /ljg 1bOTO MUCTKUHA 0OU-
paJsia i1 Hecno/jiBaHi eJleMeHTH — OYCUHHU 3
TEeXHIYHOI KepaMik{, LIBOPKH, 3aBUBaHI y
TYTi cnipaJii, TacbMy ¥ LIHYpH, IepeTBOpPEHI
Ha KUTHUIL, 00JIIMiBKYy Kpal KOHTPAacCTHUM

ered possible to use a hint of ethnic comple-
ment as a clear accent.

Back in the early 60’s Panchenko made
several graphic sketches in pencil, where she
incorporated into a three-dimensional bee-
hive an ornamental ribbon. Later, when she
worked as a fashion designer at the Design
and Technology Institute and the Republican
House of Models, she began to create comple-
mentary accessories from scraps of fabric -
belts, ribbons, hats such as the kubanka (flat
round fur hat) and the tabletka (a square hat),
which add dynamics of folk ornaments to the
minimalist silhouettes of dresses. Despite
the fact that her work includes waist-length
portraits of Hutsuls in national costumes and
compositions with women’s ethnographic
costumes, in her works of the 1970s she rare-
ly invokes the tradition of rich ornaments.
Minimalism, restraint, even the intended sim-
plicity of fashionable silhouettes and a mod-
est range of fabrics dictated the role of deco-
rative elements of jewelry. Graphic designs
of her Ukrainian costumes (colored markers,
ink pen) are based on free lines and a female
figure of elongated shapes, again with a motif
of dance movement.

And in fabric collages created in her free
time, the artist chose a combination of calm
tones with splashes of bright colors - usually
shades of red, and her decisions were based
on a variety of uses of embossed seams and
additions. To do this, the master chose unex-
pected elements — beads made of technical
ceramics, strings curled in tight spirals, rib-
bons and cords turned into tassels, fringing
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IIBOM, KPYIHI I'VA3UKH, CTUJi30BaHI mif, 06-
pi3aHy TiJKy. Y Ni3HIIUX KOJIQXKHUX KapTH-
Hax [laH4YeHKo J103BoJIsl/1a CO6i BUKOPUCTATH
HECNo/liBaHO HAaCHUY€eHi BiATIHKY OpYHATHUX,
dioseToBUX, NOMapaHYeBUX — HANPUKJIA/,
y KoJiaxi 3 naJbToBOI TKaHMHU «Ha Bedop-
HUILi» 6AQUUMO KOJIOPUCTUYHE OYSIHHS TaH-
[lI0OBaJIbHOrO (QparMeHTa, Je cipa OCHOBa
MUUIHUX PyKaBiB »KIHOYOI COPOYKHU CHpPUU-
Ma€ThCA K HOpMa.

YMiHHS XyJOXHUILI 3i6paTH LiJicCHUH
06pas i3 KJaNTUKIB TKAaHUH SIK reoMeTpHu-
30BaHUX (QparMeHTiB HaNpouyh JoBeplie-
He, amJliKalil-kapTUHU MaWCTPUHI CIpUK-
MaloThCs K MaHHO, BiajasieHo MoJiOHe A0
Mo3aiuHoro. IMOBipHO, BOHa BJUBJIANACE ¥
Te, AK IPUHLUI KOJIa, OBaJLy, AYTH, OKPYXK-
HOCTi BUKOpHCTOBYBasiu Mo3aictu Codii Ku-
iBCbKOI, OCKIJIbKU YJII00JIEHUM KJIAaITUKOM
TKaHUHU [laHYeHKo, KUK BOHA BUKOPUC-
TOBY€E HaWyacTillle, € JOBracTui oBaJ. BiH
CX0HUU 3a GOpPMOIO0 Ha CTUJiI30BaHe JIUCTH,
HiOU XyJJ0’KHHULISI TPOJIOBXKYE Jiajior 3 Jiepe-
BaMH, 1KMW novasa y Kapmnarax, ajsie Bxke Ha
iHImoMy o6pasHoMy piBHi. Bapianii jiei ¢piry-
pU y ni3HbOMY Iepiofi TBop4yocCTi [ITaHYyeHKO
JlOBOJIi Pi3HOMAHITHI, BOHU 3yCTpiyaroThcd i
Ha 0/iA3i, NOLIUB i IeKOpyBaHHSA fKOI'0 BOHA
BHKOHYBaJa K [IJIs BEJIMKUX XOPiB, TaK i B
IHAUBIAyaJIbHUX 3aMOBJIEHHAX.

Y nopo6ky 1960-x pokiB 6y/sid KOMIIO3U-
1jii 3 ’kiHOUMMHU PirypamMu: BAKOPUCTOBYOYHU
oJiiBellb, Ty, BOHA €eKCIIEpPUMEHTYE i3 nepe-
Jladero CUJyeTy, Jie IIOEAHAHO HAaTypHI 3aMa-
JIbOBKH i3 CTUJ1i3aLiiMU B eTHIYHOMY Ayci. Ta
y nepiozn 1970-80-x pokiB Takux cipo6 Bke
MalKe He OyJI0: 3aHYpeHHS y JeKOpaTUBHe
06ipBaJio yBary Ao TiJleCHOr0, OCy4YacHeHHs
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the rim with a contrasting seam, large but-
tons stylized as a trimmed branch. In later
collage paintings Panchenko allowed herself
to use unexpectedly rich shades of brown,
purple, orange — for example, in a collage
of coat fabric “At the party” we see a colorful
exuberance of a dance scene, where the gray
base of lush sleeves of a woman'’s shirt is per-
ceived as the norm.

The artist’s ability to collect a holistic im-
age from scraps of fabric as geometrized frag-
ments is surprisingly perfect. The craftswom-
an’s appliqués-paintings are perceived as
murals, somewhat similar to mosaics. Prob-
ably, she looked at how the mosaicists of So-
phia of Kyiv used the principle of circle, oval,
arc, because the favorite piece of Panchenko’s
fabric, which she uses most often, is the ob-
long oval. It is similar in shape to stylized
leaves, as if the artist continues the dialogue
with trees, which began in the Carpathians,
but on a different figurative level. Variations
of this figure in the late period of Panchenko’s
work are quite diverse, they are also found on
clothing, tailoring and decoration of which
she performed both for large choirs and in
individual orders.

In the 1960s, there were compositions
with female figures: using a pencil and ink,
she experimented with conveying the sil-
houette, which combined full-scale sketches
with stylizations in the ethnic spirit. But in
the period of 1970-80s there were almost no
such attempts: immersion in the decorative
cut off attention to the physical, moderniza-
tion of ornaments and stylization of clothing

OpHaMEHTIB i CTWJIi3allii MOTUBIB BOpaHHS
(3okpeMa, i g yaconucy «PaasiHCbKa KiH-
Ka») 3By3WJM KOPUAOP TBOPYHX MOIIYKIB.
3006pakeHHs KIHOYOr0 TiJla CXeMaTU3YETh-
s, CTa€ KOHTYPHUM, O€3TiJIECHUM HATSKOM,
YMOBHICTIO, HiOM MiATBEPKYIOUYU TMevyasib-
HY JAOJII0 YKPAlHCbKOTO MUCTELTBA y 4acu
Ni3HbOTrO («OPEXKHEBCHKOIO») 3acTO0, 110
CIJIOLIYEThCS, 30iHIOETHCS, BPELITI Maike
3HUKae. TBopya foJia JIro60oBi [laHyeHKo Ta-
KOXX MalKe 0OpUBAETHCS, XK MOKHM I Apy3i
— Mukousa IlnaxoTtHok, Bacuab 3g0poBu-
JIO, — M0YaJId OPraHi30BYBAaTH BUCTABKH il
TBOpiB pi3HOro Macutady, po3MOoBiJjal0yu
PO TBOPYICTb, HaraZyo4u IpO 3HAYEHHH
36epekeHHsl YKpaiHChKOTO CHajAKy B Mmif-
pafaHCBKI 4acu. Xy[o0KHULA CTaja Jiaype-
aTkor npemii iMmeni Bacuna Cryca. [lepma
BeJIMKa IMepcoHa/ibHa BHCTaBKa BifdyJsach
Ha 70-JiTTA MaWCTpUHI, micjg 4oro il geko-
pPaTUBHUM CNIaZl0K CTAJIU OPIBHIOBATH i3 J0-
po6koM 'anuu Cobauko-IllocTak.

OZHakK I'pyHTOBHILII JOCHI>)KEeHHA YCi€l 1i
TBOPYOCTI, CIIO/IBAIOCB, Lije IToIepeay.

Jiana Kaouko

motifs (in particular, for the magazine “So-
viet Woman”) narrowed the corridor of cre-
ative pursuits. The image of the female body
is schematized, becomes a contour, disem-
bodied hint, conventionality, as if confirming
the sad fate of Ukrainian art in the period of
late (“Brezhnev”) stagnation, which flattens,
impoverishes, eventually almost disappears.
Liubov Panchenko’s creative destiny also
almost came to an end, until her friends —
Mykola Plakhotniuk, Vasyl Zdorovylo — be-
gan to organize exhibitions of her works of
various scales, speaking about creativity,
reminding of the importance of preserving
Ukrainian heritage in post-Soviet times. The
artist became the winner of the Vasyl Stus
Prize. The master’s first large personal exhi-
bition took place on her 70th birthday, after
which her decorative heritage was compared
with the work of Anna Sobachko-Shostak.

However, more thorough research of all
her work, I hope, is still ahead.

Diana Klochko
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ECKI3V CTYOEHTCbKX POKIB | SKETCHES AS A STUDENT
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Hamwopmopm, 1962 p. lNanip, akeapens. 52,5x37
Still life, 1962. Paper, watercolor

53



54

KiHka 3 napaconekoio (Hamypxuus), 1965 p. lanip, akeapesns. 60,5x42,5
Woman with umbrella (model), 1965. Paper, watercolor

2

HamypHuys, 1965 p. Manip, onigeup, akeapesb. 62x44
Model, 1965. Paper, pencil, watercolor

55



56

0052 kapnamcbKkoeo cesa [J3embpoHs, 1965 p. [Nanip, akeapens. 51x41
Clothes of Carpathian village Dzembronia, 1965. Paper, watercolor

Mopmpem cmydenma M'epa, 1965 p. Manip, akeapesns. 42x30
Portrait of a student Piere. 1965, Paper, watercolor

57



58

MAJTIOHKW ONIBLEM | PENCIL DRAWINGS

KamepuHa, 1964 p. lanip, oniseys. 69x53

6 Kateryna (from the poem “Kateryna”
of Taras Shevchenko), 1964. Paper, pencil

KamepuHa, 1964 p. lanip, onigeys. 69x53

Kateryna (from the poem “Kateryna” 7
of Taras Shevchenko), 1964. Paper, pencil

o

KamepuHa, 1964 p. lNanip, oniseys. 58x70

Kateryna (from the poem “Kateryna”
of Taras Shevchenko), 1964. Paper, pencil

lpuyunHHa, 1964 p. Nanip, oniseypb. 70x53

Prychynna (“crazy” — (from the poem
of Taras Shevchenko) 1964. Paper, pencil

59



Mopmpem Hesidomoeo. lanip, onigeywb. 53,5x41 JIIHOTPABIOPK | LINOCUTS
Portrait of a stranger. Paper, pencil
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HamypHuuys, 1967 p. [Manip, onigeyp. 59,5x42 12 lNocunana meHe mamu 3eseHo20 xuma xamu, 1965 p. lanip, ninopum. 41x50,5
Model, 1967. Paper, pencil My mother sent me to harvest green rye (folk song), 1965. Paper, linocut
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lopnuHa, 1965 p. lNanip, niHopum. 63X35
Horpyna, 1965. Paper, linocut

e

Kapnamu, 1965 p. lNanip, niHopum. 41x32,5
Carpathians, 1965. Paper, linocut



APE

WATERCOLORS

Iyuyn (Tini 3a6ymux npedkis), 1967 p. Junnomua poboma. lanip, niHopum. 35x49,5
Hutsul (Shadows of Forgotten Ancestors), 1967. Graduate work. Paper, linocut

15




CEPIA «KAPTTATU» | “CARPATHIANS” SERIES

1 | Bisuapuk, cepia «<Kapnamu», 1965 p. Nanip, akeapesne. 14x30
Shepherd, “Carpathians” series, 1965. Paper, watercolor

Cepis «KKapnamuy, 1965 p. lNanip, akeapene. 27x49
“Carpathians” series, 1965. Paper, watercolor

67



Cepis «kKapnamu», 1965 p. Cepia «<Kapnamuy, 1965 p.
ByduHok anazHu, cepis «Kapnamuy, 1965 p. lanip, akeapens. 37x47 19 | MNanip, eyaw. 41x17,5 Manip, eyaw. 41x22,5 | 20

Palagna’s house. “Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, gouache “Carpathians” series, 1965. Paper, gouache

68 69



lopmpem 2yuyna, 1965 p.
Manip, akeapenv. 61,5x43

21

Cepia «<Kapnamuy, 1965 p. Manip, 2yaw. 42x17

70

Portrait of a hutsul, 1965.
Paper, warercolor.

“Carpathians” series, 1965. Paper, gouache

22

Cepisa «KKapnamu», 1965 p. lNanip, akeapesno. 28x42
“Carpathians” series, 1965. Paper, watercolor.

71



Cepia «Kapnamuy, 1965 p. lanip, akeapesb. 33x46
“Carpathians” series, 1965. Paper, watercolor

Cepis «KKapnamu», 1965 p. lNanip, akeapersne. 24x45,5
“Carpathians” series, 1965. Paper, watercolor

Cepia «<Kapnamuy, 1965 p. [Manip, 2yaw. 20x31
“Carpathians” series, 1965. Paper, gouache

25

72 73



74

Cepia «<Kapnamuy, 1965 p. Manip, 2yaw. 42x60
“Carpathians” series, 1965. Paper, gouache

28

HamypHuuys, 1967 p. [anip, akeapens, 31x43
Model, 1967. Paper, watercolor

75



Cepis «KKapnamu», 1965 p. lNanip, akeapeno. 41,5x51,5
“Carpathians” series, 1965. Paper, watercolor

HamypHuuys, 1967 p. [anip, onigeuys, 2yaw. 41,5x60

Model, 1967. Paper, pencil, gouache 29

76 77



Cepis «KKapnamux», 1965 p. lNanip, akeapeno. 25x49
“Carpathians” series, 1965. Paper, watercolor

Cepis «KKapnamuy», 1965 p. lanip, akeapene. 43x51,5

“Carpathians” series, 1965. Paper, watercolor 31

78 79



Cepia «<Kapnamu», 1965 p. [1anip, akeapene. 53x41
“Carpathians” series, 1965. Paper, watercolor

Cepis «KKapnamuy», 1965 p. lNanip, akeapesib. 42x51

“Carpathians” series, 1965. Paper, watercolor 33



Cepis «KKapnamu», 1965 p. lNanip, akeapesno. 42x51 Cepis «KKapnamun», 1965 p. lanip, akeapesnoe. 41x53

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

35
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84

Cepisa «KKapnamu», 1965 p. lNanip, akeapesneo. 54,5x42
“Carpathians” series, 1965. Paper, watercolor

37

Cepis «KKapnamuy», 1965 p. lanip, akeapene. 42x51,5
“Carpathians” series, 1965. Paper, watercolor

85



Cepis «KKapnamuy», 1965 p. lNanip, akeapesib. 42x52
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

39 Cepia «<Kapnamu», 1965 p. [1anip, akeapene. 53x41



88

Cepis «KKapnamu», 1965 p. lNanip, akeapeso. 42x52
“Carpathians” series, 1965. Paper, watercolor

41

Cepia «<Kapnamu», 1965 p. [Manip, akeapesne. 53x41,5
“Carpathians” series, 1965. Paper, watercolor

89
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Cepis «KKapnamu», 1965 p. lNanip, akeapeso. 53x41
“Carpathians” series, 1965. Paper, watercolor

43

Cepia «<Kapnamu», 1965 p. [1anip, akeapesne. 58x44
“Carpathians” series, 1965. Paper, watercolor

91



Cepia «Kapnamu», 1965 p. lNanip, akeapesne. 53x40,5
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

45 Cepia «<Kapnamu», 1965 p. [1anip, akeapene. 54x41



Cepis «KKapnamuy», 1965 p. lanip, akeapene. 56,5x75
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

47 Cepis «KKapnamuy», 1965 p. lanip, akeapenoe. 57x73,5

94 95



Cepia «<Kapnamu», 1965 p. [Manip, akeapene. 42x52 Cepia «<Kapnamu», 1965 p. [Manip, akeapesnb. 56,5X75

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

49

96 97



Cepia «KKapnamu», 1965 p. lNanip, akeapene. 41,5x51,5
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

51 Cepis «KKapnamux», 1965 p. lNanip, akeapeno. 31,5%35,5

98 99



Cepia «<Kapnamu», 1965 p. [1anip, akgapene. 42x51 Cepia «<Kapnamu», 1965 p. [Manip, akeapesnb. 56,5X75

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

53
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Cepis «KKapnamu», 1965 p. lNanip, akeapesno. 22x30
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

55 Cepis «KKapnamu», 1965 p. lNanip, akeapesnoe. 42x51

102 103



Cepis «KKapnamu», 1965 p. lNanip, akeapene. 55,5x72
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

57 Cepis «KKapnamu», 1965 p. lNanip, akeapesne. 36x36

104 105



Cepia «<Kapnamu», 1965 p. [Manip, akgapesne. 32x40,5 Cepia «<Kapnamu», 1965 p. [anip, akeapene. 31x53

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

59

106 107



Kannuuka. Cepia «<Kapnamuy, 1965 p. [anip, akeapens. 31x37
Chapel. “Carpathians” series, 1965. Paper, watercolor Bell tower in Kryvorivnia. “Carpathians” series, 1965. Paper, watercolor

61 J3siHuys 8 KpusopisHi. Cepia «Kapnamu», 1965 p. lNanip, akeapens. 27x37

108 109



Cepis «KKapnamuy», 1965 p. lNanip, akeapenoe. 25x24,5
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

63 64 Cepis «KKapnamuy», 1965 p. lNanip, akeapesno. 28x32

110 111



Cepia «kKapnamu», 1965 p. lNanip, akeapesneo. 28,5x25,5
“Carpathians” series, 1965. Paper, watercolor

66 Cepis «KKapnamuy», 1965 p. lanip, akeapersne. 40x19,5

65 “Carpathians” series, 1965. Paper, watercolor

112 113



Cepis «KKapnamu», 1965 p. lNanip, akeapesne. 36x31
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

67 68 Cepis «KKapnamu», 1965 p. lNanip, akeapene. 24x27

114 115



Cepis «KKapnamu», 1965 p. Cepis «KKapnamuy», 1965 p.
Cepiﬂ «Kapnamu»l 1965 p. nanipl akeapersie. 37x34 69 70 nanip, akeaperie. 40><22,5 nanip, akeaperie. 28)(22,5 71
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

116 117



Cepia «<Kapnamu», 1965 p. lanip, akeapene. 21x37

“Carpathians” series, 1965. Paper, watercolor 72

Cepia «<Kapnamuy, 1965 p. lNanip, akeapene. 19,5x31,5 Cepis «KKapnamu», 1965 p. lNanip, akeapesne. 29x32

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

73

118 119



76 Cepis «KKapnamu», 1965 p. lNanip, akeapesno. 28x42
Carpathian series, 1965. Paper, watercolor

Cepia «<Kapnamu», 1965 p. [Manip, akgapesne. 26x29,5 Cepis «KKapnamuy», 1965 p. lanip, akeapesnoe. 29x50,5

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

75

120 121



Cepis «KKapnamu», 1968 p. lNanip, akeapesno. 54x42
“Carpathians” series, 1968. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

78 79 Cepis «KKapnamu», 1965 p. lNanip, akeapene. 31x44

122 123



Cepis «KKapnamu», 1965 p. lNanip, akeaperse. 44x43
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

80 Cepis «KKapnamu», 1965 p. lNanip, akeapeno. 41,5x51,5

124 125



Cepisa «KKapnamu», 1968 p. lNanip, akeapeneo. 51,5x41,5
“Carpathians” series, 1968. Paper, watercolor “Carpathians” series, 1968. Paper, watercolor

82 83 Cepisa «Kapnamu», 1968 p. lNanip, akeapesno. 54x41,5

126 127



Cepis «KKapnamuy», 1968 p. lNanip, akeapene. 45,5x47
“Carpathians” series, 1968. Paper, watercolor “Carpathians” series, 1968. Paper, watercolor

84 Cepia «<Kapnamu», 1968 p. [Manip, akeapesne. 43x53,5

128 129



Cepis «KKapnamu», 1968 p. lNanip, akeapesno. 54x41
“Carpathians” series, 1968. Paper, watercolor “Carpathians” series, 1968. Paper, watercolor

36 87 Cepisa «Kapnamu», 1968 p. llanip, akeapesno. 54,5x42

130 131



Cepia «<Kapnamuy, 1965 p. [anip, akeapene. 54,5x42 89 Cepis «KKapnamuy», 1968 p. lNanip, akeapeno. 55,5x43

“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1968. Paper, watercolor

88

132 133



Cepis «KKapnamuy», 1968 p. lNanip, akeapeno. 53,5%33,5
“Carpathians” series, 1968. Paper, watercolor

o |

|90

“Carpathians” series, 1968. Paper, watercolor

Cepia «<Kapnamuy, 1968 p. lNanip, akeapesno. 54x41



Cepis «KKapnamuy, 1968 p. lNanip, akeapesno. 54x42 93 Cepisa «Kapnamu», 1968 p. lNanip, akeapesne. 53,5%x41
“Carpathians” series, 1968. Paper, watercolor “Carpathians” series, 1968. Paper, watercolor

136 137



Cepia «<Kapnamu», 1968 p. [1anip, akeapene. 54x41 95 Cepia «<Kapnamu», 1968 p. [anip, akeapesnb. 54,5x42
“Carpathians” series, 1968. Paper, watercolor “Carpathians” series, 1968. Paper, watercolor

138 139



CEPIA «<KABKA3» | “CAUCASUS" SERIES

Cepia «Kaska3s». [py3uHceki enequku, 1966 p. lNanip, eyaw. 41x53 9 Cepia «Kaskas». Micmoyok yapuyi Tamapu 8 Ipysii, 1966 p. [anip, 2yaw. 14x32
“Caucasus” series. Georgian jars, 1966. Paper, gouache “Caucasus” series. Queen Tamara’s bridge in Georgia. 1966. Paper, goache



Cepis «Kaska3z». Xpam leara IV, 0e JlepmoHmos Hanucas noemy «Myupi», 1966 p. [pys3is.
Manip, akeapeneo. 39,5x43

99
Cepisa «Kaskas». bamymceki kpaceni, 1966 p. [lanip, akeapesne. 40x51,5 “Caucasus” series. loan’s Temple, where Lermontov wrote “Mtsyri’; 1966.

“Caucasus” series. Batumi beauties, 1966. Paper, watercolor Georgia. Paper, watercolor.

142 143



Cepis «Kagka3s». Bonodapka epy3uHcbKux ckesb, 1966 p. 39x24
“Caucasus” series. Mistress of Georgian rocks. 1966
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Cepisa «Kaskas». be3 Hazsu. 1966 p. lanip, akeapens. 42x27
“Caucasus” series. Unnamed. 1966. Paper, watercolor



Cepisa «Kaskaz». bamymceki 6yoHi,

103 1966 p. MNanip, akeaperns. 49,5x28,5

Cepia «Kaska3s». apuys Tamapa, [py3ia, 1966 p. lanip, akeapens. 54x42
“Caucasus” series. Queen Tamara, Georgia. 1966. Paper, watercolor

“Caucasus” series. Batumi weekdays,

102 1966. Paper, watercolor

146 147



Cepis «Kaskas». O3epo CesaH, BipmeHis, 1966 p. lanip, akeapesno. 21x30
“Caucasus” series. Lake Sevan, Armenia, 1966. Paper, watercolor

Cepia «Kaska3». I0xxesaH, BipmeHis, 1966 p. Nanip, akeapesno. 27,5x41

105
104 “Caucasus” series. ljevan, Armenia, 1966. Paper, watercolor

148 149



Cepis «Kaska3s». 10xxesaH, Bipmeris, 1966 p. [anip, akeapersb. 44x48
“Caucasus” series. ljevan, Armenia. 1966. Paper, watercolor

Cepia «Kaska3s». 1972 p. lNanip, akeapeno. 71x28
“Caucasus” series. 1972. Paper, watercolor

106

150 151



CEPIA «KUIBLLIHA» | “KYIV REGION” SERIES

Cepis «KuiswuHa». YopHobunvcbka nasoyka, 1959 p. lNanip, akeapens. 31x41 108 1 Cepisa «KuiswjuHa». 3a []JHinpom, 1965 p. lanip, akeapesne. 27%x35,5
“Kyiv region” series. Chornobyl bench, 1959. Paper, watercolor “Kyiv region” series. Beyond the Dnipro, 1965. Paper, watercolor

152 153



Cepia «KuiswuHa». 3a [JHinpom, 1965 p. lanip, akeaperne. 33,5x35
“Kyiv region” series. Beyond the Dnipro, 1965. Paper, watercolor

Cepis «KuiswuHa». lNywa-Boouys, 1965 p. 41x29

111
110 “Kyiv region” series. Pushcha-Vodytsia, 1965

154 155



156

Cepis «KuiswuHa». lywa-Boouys, 1965 p. Manip, akeaperns. 42,5%30
“Kyiv region” series. Pushcha-Vodytsia, 1965. Paper, watercolor
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Cepis «KuiswjuHa». IpniHe, 1965 p. Manip, akeapens. 42x30
“Kyiv region” series. Irpin, 1965. Paper, watercolor

157



Cepis «KuiswuHa». Kuis. Buoybeubka yepksa, 1965 p. lanip, akeapene. 51x37,5
“Kyiv region” series. Kyiv, Vydubychi church. 1965. Paper, watercolor

Cepia «KuiswuHa». AHOpiiscokul y38i3, 1966 p. lanip, akeapens. 42,5%34,5
“Kyiv region” series. Andriyivskyy Descent, 1966. Paper, watercolor

|114 115

158 159



Cepisa «KuiswjuHa». IpniHceka npo3a, 1966 p. 63x41 Cepis «KuiswjuHa». Benuu Kuesa, 1966 p. lNanip, akeapens. 42,5x30
i o : 116 mzs( .- . .
Kyiv region” series. Irpin prose, 1966 Kyiv region” series. The greatness of Kyiv, 1966. Paper, watercolor

160 161



COLLAGES

Cepia «KuiswjuHa». Kuiscbka ociHb, 1966 p. [anip, akeapens. 30x42
“Kyiv region” series. Kyiv autumn, 1966. Paper, watercolor

118

162



Hymu moi, dymu..., 1973 p.
Konax. []BI1, nanemosi
MKAaHUHU. 114x56

119 | My thoughts, my thoughts...
(poem by Taras Shevchenko),
1973. Collage, fiberboard,
coat fabric




BozHuwie iHkgi3uuii, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 112X72
Fire of the Inquisition, 1973. Collage, fiberboard, coat fabric

Mapis, 1973 p. Konax. []BlN, nanemosi mkaHuHu. 113x73

120 121 Maria (reference to poem by Taras Shevchenko), 1973. Collage, fiberboard, coat fabric

166 167



168

YepeoHa kanuxa, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 88x140
Guelder rose, 1973. Collage, coat fabric

122

123

Tonosns (0o 00HoliMeHHO20 meopy

T. LlesyeHka), 1974 p. Konax.

LB, nanemosi mkaHuHu. 160x58

Poplar (reference to Shevchenko’s balad), 1974.
Collage, fiberboard, coat fabric

169



Ha seuopHuyi, 1973 p. Konax. []Bl1, nanemogi mKkaHuHu. 56x76
Going to party, 1973. Collage, fiberboard, coat fabric

Kynaneceka Hiy, 1973 p. Konax. []BI1, nanemosi mkaHuHu. 44x110

124 125 Kupala night, 1973. Collage, fiberboard, coat fabric

170 171



Kozak Mamati, 1973 p. Konax. IBI1, nanemosai mkaHuHu. 88x140
Cossack Mamay, 1973. Collage, fiberboard, coat fabric

Ha nepwii eyni, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 67x78

126 127 1o the first festivities, 1973. Collage, fiberboard, coat fabric

172 173



HecnodisaHa 3ycmpiy, 1973 p. Konax. []BI1, nanemosi mxaHuHu. 56x82
Unexpected meeting, 1973. Collage, fiberboard, coat fabric

Cyminku, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 67x78

128 Twilight, 1973. Collage, fiberboard, coat fabric

174 175



Mos yHoma dopoxxue 310ma,
1973 p. Konax. []Bl1, nanemosi
131 mkaHuHu. 105x50

My virtue is more costly than gold,

1973. Collage, fiberboard, coat
fabric

MamepuHcmeo, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 87x140 130
Motherhood, 1973. Collage, fiberboard, coat fabric

176

177



Y ceim, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 140x88 139 3 Y 30paHomy npocmopi, 1974 p. Konax. []Bl1, nanemosi mkaHuHu. 100150
To the world, 1973. Collage, fiberboard, coat fabric In starry space, 1974. Collage, fiberboard, coat fabric

178 179



Ckopboma (lam’ame), 1978 p. Konax.

135 JBI1, nanemosi mkaHuHu. 110x65

MamuHa kaska, 1975 p. Konax. IBI1, nanemosi mkaHuHu. 50x87
Mother’s tale, 1975. Collage, fiberboard, coat fabric

Sorrow (Memory), 1978. Collage, fiberboard,
coat fabric

134

180 181
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Jlicosa Magka, 1964 p.
136 Manip, 2yaw. 84x41

Lisova Mavka (Forest Nymph),
1964. Paper, gouache

185



Cym, 1965 p. MNanip, yaw. 78x30
Sadness, 1965. Paper, gouache

KamepuHa, 1965 p. lNanip, 2yaw. 69x45
Kateryna, 1965. Paper, gouache

137



Cnanax, 1965 p. lNanip, 2yaw. 47x67
Flash, 1965. Paper, gouache

Buxop, 1972 p. KapmoH, memnepa. 71x75

139 140 Whirlwind, 1972. Cardboard, tempera

188 189



Becena edosa, 1994 p. lanip, oniseyp, akeapesv. 58x53
Merry widow, 1994. Paper, pencil, watercolor Horsewoman, decorative painting, 1969. Cardboard, tempera

141 142 BepwHuys. 1969 p. [lekopamusHut po3nuc. KapmoH, memnepa. 85x76

190 191



.

Jam nuxa 3akabnykam..., 1994 p. lNanip, onieeus, akgapesv. 48x44 byuaHceka secHa, 1994. Onigeyp, akeaperse, nanip. 48x42
. . ; 143 144 . .
Gonna dance with passion, 1994. Paper, pencil, watercolor Bucha spring, 1994. Pencil, watercolor, paper

192 193



JekopamusHut po3snuc, 1962 p. lanip, eyaw. 25x84,5

Decorative painting, 1962. Paper, gouache | 145

be3 Hazsu, 1963 p. lanip, 2yaw. 40x72
Unnamed, 1963. Paper, gouache

JekopamugHut po3nuc, 1962 p. lNanip, 2yaw. 84x14

147
Decorative painting, 1962. Paper, gouache

146
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lMmawuHni 3a6asu. JekopamusHuli po3nuc, 1963 p. [anip, akeapesno. 60x84

9 JekopamusHut po3nuc, 1964 p. lNanip, eyaw. 40x53,5
Bird fun. Decorative painting, 1963. Paper, watercolor Decorative painting, 1964. Paper, gouache

148 14
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CoHAYHUU paHokK, 1965 p.
JexkopamusHuti po3nuc. lanip,
151 | eyaw. 60x28

Sunny morning, 1965. Decorative
painting. Paper, gouache

bpamu, 1964 p. [lekopamusHruti po3nuc. lanip, 2yaw. 43,5x62
Brothers, 1964. Decorative painting. Paper, gouache

150
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3emHuti mosapuwi, 1966 p. [lekopamusHuti locnodap, 1967 p. [lekopamusHuli po3nuc.
po3snuc. Manip, eyaw. 67x31,5 Manip, eyaw. 88x44

152 Earth buddy, 1966. Decorative painting. Lord, 1967. Decorative painting.
Paper, gouache Paper, gouache

. . . 153 154
Bapmosud, 1966 p. [lekopamugHut po3nuc. lanip, memnepa. 43x62

Watchman, 1966. Decorative painting. Paper, tempera
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Keimu YkpaiHu, 1966 p. [lekopamueHut po3nuc. l1anip, eyaw. 59x84 155 Jezycmamop, 1967 p. lekopamusHul po3nuc. KapmoH, memnepa. 57x62
Flowers of Ukraine, 1966. Decorative painting. Paper, gouache Taster, 1967. Decorative painting. Cardboard, tempera



[7i0 8paHiwHbot0 30pero, 1967. [anip, memnepa. 78x38

Under morning star, 1967. Paper, tempera | 157

l ys 8ecHa i ma secHa. 1968 p. [JlekopamusHuti po3nuc. Kapmor, 2yaw. 78x68

Mamure yado, 1967 p. [lekopamusHuti po3nuc. lanip, 2yaw. 43x58
Mother’s child, 1967. Decorative painting. Paper, gouache This spring and that spring, 1968. Decorative painting. Cardboard, gouache

158



Moopyxxs, 1969 p. JlekopamusHuli po3nuc. [Manip, memnepa. 85x75
Married couple, 1969. Decorative painting. Paper, tempera

160

BecHanuti gedip, 1969 p. lekopamugHut po3nuc. Kapmos, 2yaw. 70x96
Spring evening, 1969. Decorative painting. Cardboard, gouache




JekopamusHut po3nuc. Cepia «BecHaHut cnig», 1969 p. KapmoH, memnepa. 60x30

Kyeymuk, 1969 p. [lekopamusHuti po3nuc. llanip, akeapesno. 60,5x42
Rooster, 1969. Decorative painting. Paper, watercolor Decorative painting. “Spring singing” series, 1969. Cardboard, tempera

163



3onoma ociHe, 1969 p. lekopamugHuti po3nuc. KapmoH, memnepa. 71x75
Golden autumn, 1969. Decorative painting. Cardboard, tempera Decorative painting. “Spring singing” series, 1969. Paper, tempera

164 165 JekopamusHut po3nuc. Cepisa «BecHarut cnig», 1969 p. llanip, memnepa. 71x50
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JekopamusHut po3nuc. Cepisa «BecHaHul cnig», 1969 p. KapmoH, memnepa. 50x71
Decorative painting. “Spring singing” series, 1969. Cardboard, tempera Decorative painting. “Spring singing” series, 1969. Cardboard, tempera

JexkopamusHut po3nuc. Cepisa «BecHaHuu cnig», 1969 p. KapmoH, memnepa. 28x60

166 167
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JekopamusHuti po3nuc. Cepisa «BecHaHuU cnig», 1969 p. Nanip, memnepa. 71x50 JekopamusHuti po3nuc. Cepisa «BecHaHuu cnig», 1969 p. KapmoH, memnepa. 60x30

Decorative painting. “Spring singing” series, 1969. Paper, tempera 168 Decorative painting. “Spring singing” series, 1969. Cardboard, tempera
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JekopamusHut po3nuc. Cepia «Cgime miti», JekopamusHut po3nuc. JekopamusHut po3nuc. Cepia «Csime mit», JekopamusHuti po3nuc. Cepia «Cgime mit»,
1970 p. lanip, 2yaw. 60x40 Cepis «Cgime miti», 1970 p. lNanip, 2yaw. 60x40 171 1970 p. Manip, 2yaw. 60x40 1970 p. Manip, eyaw. 48x41
Decorative painting. “My World” series, 1970. Decorative painting. “My World” series. Decorative painting. “My World” series. Decorative painting. “My World” series, 170.
Paper, gouache Paper, gouache Paper, gouache Paper, gouache
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JekopamusHut po3nuc. Cepis «Cgime miti», 1970 p. lNanip, 2yaw. 40x60 176 JexkopamusHut posnuc. Cepisa «Cgime miti», 1970 p. lNanip, 2yaw. 40x60
Decorative painting. “My World” series, 1970. Paper, gouache Decorative painting. “My World” series, 1970. Paper, gouache

Odapka i Kapacs. lekopamugHuti posnuc. Cepis «Cgime miti», 1970 p. Manip, 2yaw. 40x60

JekopamusHuti po3nuc. Cepisa «Cgime miti», 1970 p. lNanip, 2yaw. 40x60
Odarka and Karas. Decorative painting. “My World” series, 1970. Paper, gouache Decorative painting. “My World” series, 1970. Paper, gouache

175 177



JekopamusHut posnuc. Cepisa «Cgime mit», JekopamusHut po3nuc.
1972 p. lNanip, 2yaw. 40x60 Cepis «Cgime miti», 1970 p. lNanip, 2yaw. 44x31

179
Decorative painting. “My World” series, 1972. Decorative painting. “My World” series.

JexkopamusgHuti po3nuc. 1972 p. KapmoH, memnepa. 71x50
Paper, gouache Paper, gouache Decorative painting, 1972. Cardboard, tempera



JexkopamuegHut po3nuc, 1994 p. [anip, memnepa. 33x45
Decorative painting, 1972. Paper, tempera Decorative painting, 1994. Paper, tempera

Aexopamuerud posnuc, 1972 p. [anip, memnepa. 33x45 | . o, 182



JexopamugHuli po3nuc. Cepis «TpasHegul po3madi», 1994 p. Manip, oniseus, piomacmep. 43x55 JekopamugHut posnuc. Cepia «TpagHeguul po3madi», 1994 p. [anip, onigeup, priomacmep. 44x56,5

184
Decorative painting. “May diversity” series, 1994. Paper, pencil, felt pen 183 Decorative painting. “May diversity” series, 1994. Paper, pencil, felt pen

224 225



JekopamusHuli posnuc. Cepisa «TpasHesuti po3mati», 1994 p. lanip, oniseyp, piomacmep. 43x55

HekopamusHut posnuc. Cepisa «TpagHeguti po3madi», 1994 p. [anip, onigeus, eyaw. 42x57
Decorative painting. “May diversity” series, 1994. Paper, pencil, felt pen Decorative painting. “May diversity” series, 1994. Paper, pencil, gouache

185
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HekopamugHut po3nuc. Cepia «TpagHeguul po3madi», 1994 p. [anip, onigeup, priomacmep. 34x48
Decorative painting. “May diversity” series, 1994. Paper, pencil, gouache Decorative painting. “May diversity” series, 1994. Paper, pencil, felt pen

JekopamugHut po3nuc. Cepia «TpagHesuti po3mati», 1994 p. lNanip, onigeyp, eyaw. 43,5x55,5 187
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LexkopamusHut po3nuc. Cepia
«BecHanut ygim», 1994 p. lanip,
onigeyb, 2yaw. 57x53
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, gouache

190

189

JekopamusHuti po3nuc. Cepis
«BecHaHul ysim», 1994 p. lNanip,
onigeyp, priomacmep. 54x50
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, felt pen

JekopamugHud po3nuc.

Cepia «BecHarut ygim», 1994 p.
Manip, onigeup, 2yaw. 56x51
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, gouache

192

191

JlekopamusHuti po3nuc. Cepia
«BecHaHul ysim», 1994 p. lNanip,
oniseyp, 2yaw. 45x41
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, gouache
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JexkopamusHut po3nuc. Cepis
«BecHarut ysim», 1994 p. lanip,
osniseup, hriomacmep. 57x53
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, felt pen

194

193

JlekopamusHut po3nuc. Cepia
«BecHaHul ysim», 1994 p. lNanip,
osnigeyp, piomacmep. 57x53
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, felt pen

JekopamugHud po3nuc.

Cepia «BecHarut ygim», 1994 p.
Manip, oniseyp, piomacmep. 57x52
Decorative painting.

“Spring bloom” series. 1994.

Paper, pencil, felt pen

196

195

JekopamusHuti po3nuc. Cepis
«BecHaHul ysim», 1994 p. lNanip,
onigeyp, piomacmep. 57x53
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, felt pen
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JekopamugHud po3nuc. Cepia
«BecHsaHul ysim», 1994 p. lNanip,
oniseyp, 2yaw. 57x53
Decorative painting.

“Spring bloom” series. 1994.
Paper, pencil, gouache

198

197

JexkopamusHuti po3nuc. Cepia
«BecHaHul usim», 1994 p. lNanip, oniseyp,
¢nomacmep. 57x53

Decorative painting.

“Spring bloom” series. 1994,

Paper, pencil, felt pen

—

JekopamusHut po3nuc, 1994 p. lNanip, eyaw. 40x60
Decorative painting, 1994. Paper, gouache
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"NOB0B TAHYEHKO-
BULLIVBAAbHHL

(| LIUBOV PANCHENKO
AS AN EMBROIDERESS
AND FASHION

DESIGNER

LekopamusHut po3nuc, 1995 p.
Manip, oniseus, priomacmep. 77x29 | 200

Decorative painting, 1995. Paper, pencil, felt pen
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ECKI3N KOCTIOMIB | COSTUMES FORTHE CHOIR
LNA XOPY «KAMBOPOHOK» | “ZHAIVORONOK” (“SKYLARK")

Eckizu kocmiomig 014 xopy «KalisopoHOK».

201-204 | gyorches of suits for choir “Zhaivoronok” (“Lark”)

239



Ecki3u kocmromis 0514 xopy «KaltisopoHOK».
Sketches of suits for choir “Zhaivoronok” (“Lark”)

Eckizu kocmiomie 0715 xopy «KaleopoHOK».

- 209-212
205-208 Sketches of suits for choir “Zhaivoronok” (“Lark”)

240 241



ECKI3/ MOJENEN CYYACHOTO OAAry | MODERN FASHION DESIGNS WITH
3 ENIEMEHTAMW YKPAIHCbKOTO IEKOPY | ELEMENTS OF UKRAINIAN DECORATIONS

Cmpiyku Ha sosocca. Eckiz. 1960-mi pp.
Headbands. Sketch. 1960s

214 |

Ecki3 cyuyacHo20 XiHO4020 86paHHA 3 eleMeHmMamu
HayioHanbHoz20 0ekopy, 1960-mi pp.

Sketch of modern female outfits with elements of national decor, 1960s

215

Xop «KatisopoHok» y Kocmiomax, po3pobrieHux i suzomosseHux Jlnb6os'to laHyerko, 1970 p.
Choir “Zhaivoronok” in suits by Liubov Panchenko, 1970

213

242 243



Ecki3u cyyacHo20 86paHHA 3 efleMeHMamu HayioHaneHo2o oekopy, 1960-mi pp.
Sketches of modern outfits with elements of national decor, 1960s.

Ecki3u cyyacHo20 86paHHA 3 eleMeHMamu HauioHaneHo2o oekopy, 1960-mi pp.

_ 220-22
216-219 0-223 Sketches of modern outfits with elements of national decor, 1960s.
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Ecki3u cyyacHo20 86paHHA 3 eleMeHMamu HauioHaneHo2o oekopy, 1960-mi pp.
Sketches of modern outfits with elements of national decor, 1960s.

Ecki3u cyyacHo20 86paHHA 3 efleMeHMamu HayioHaneHo2o oekopy, 1960-mi pp.
Sketches of modern outfits with elements of national decor, 1960s.

224-227 228-231

246 247



Ecki3u cyyacHo20 86paHHA 3
esieMeHMamu HayioHaabHO20 OeKopy,

238-239 | 7960-mi pp.
Ecki3u cyyacHo20 86paHHA 3 efleMeHMamu HayioHaneHo2o oekopy, 1960-mi pp. Sketches of modern outfits with Ecki3 noscy abo cmpiuyku Ha 8osoccs 240

232-237

Sketches of modern outfits with elements of national decor, 1960s. elements of national decor, 1960s. Sketch of belt or headband

248 249



Mosicu 3 nanemMoeoi MKAHUHU, hpuKpauweHi anjlikayi€to i BUWUBKO
Belts from coat fabric, decorated with applique and embroidery

losAcu 3 808HAHOI MKAHUHU, NpUKpAWeHi BUWUBKOIO

— 245-248
241-244 Belts from woolen fabric, decorated with embroidery



Kanentowok kybaHka, npukpaweHud
249 suwuskoro i ansikauiero, 1960-mi pp.

Kubanka decorated with embroidery
and applique, 1960s

lonosHul y6ip — ku4yka, 030061eHa
ansikauieto, noy. 1970-x pp.
Kanentowok - "mabnemka" 3 uiusKoro, Bu2nsao cnepedy i 33a0y

250 | 1960-mi pp.

Headdress — kychka, decorated with
applique, 1970s. Front and back view

Tablet-hat with embroidery, 1960s

252

251-252

253-254
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Csumu 3 annikayieto, 1970-mi pp.
Robes (Svytas) with applique, 1970s

253



.J'\ h ."""_ - -
Fmﬁ
-
b
'-_.! P AT *"3

Llanuku 3 MOHKOI 808HAHOI MKAHUHU 3 ACUMempu4YHUM opHameHmom, 1970-mi pp.
Shawles from thin woolen fabric with asymmetric ornament

255-256

257

Copouka, chioHUYA i nosc, Yepes akul
nepekuHyma cmpiyka 0/1s 80/10CcA,
1970-mi pp.

Shirt, skirt and belt with headband, 1970s

Becinna wicmoecamHukig
€seeHa Obepmaca i HiHu JlaweHko
y 86paHHi 8i0 JTloboei [aHueHko, 1973 p.

Wedding of the sixtiers Eugene Obertas

and Nina Lashchenko in clothes by Liubov
Panchenko, 1973

258
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YRPAIHCbKMH
IHCTUTYT
HAUIOHAADbHOI
NAM ATI

MY3EM ICTOPIi MICTA KMUEBA
My3en wicTtoecaTHULUTBA

JIbO0M TBOpYOCTi JIto60oBi [laHYeHKO — mepiile i MOKU
10 €4VMHEe BUJAAHHA Ii TBOPIB, NiJCYMOK il )KUTTSH
i, BOZHOYAC, NOBEPHEHHH il iMeHi B yKpalHCbKe MUCTe-
IITBO, a/Ke 3aBJASAKU NyOJiKanifgM B xKypHasi «PagsgHcbka
*KiHka» 1960 — no4. 1970-x pokiB 11 eCKi3iB 10 BUILIMBAHHA
i KOHCTpYOBaHHS MO/ieJiel OJiATY 3 BUPAa3HUMHU (OJIBKIIOP-
HUMH YKPaiHCbKUMH MOTHBaMHU, Xo4a 6 1jei 6ik TBop4yoro
o6apyBaHHs JIto60Bi [laHYeHKO 6YB TPOXH BiJoMUH yKpa-
IHCbKOMY 3arajy. byay4u TasaHOBUTHM MOJEJBEPOM,
JIto60B MuxaiiBHaA MpaljfoBaja y pisHUX KaHpax MUCTe-
TBa — B Ii JAOpPOOKY Jipu4yHi akBapeJi, JiHOTpaBOPH,
po3Kil ¢paHTa3iMHUX IeKOPAaTUBHUX PO3MUCIB i HETOBTOP-
Hi KapTUHU-KOJIQXI 3 NaJbTOBOI TKaHWHM. [Ipore Bca ii
TBOPYICTb MaJia ICKPaBO BUPAXEHUU YKpPAIHCbKUN KOJIO-
PUT, L0 B Yach KOMYHICTUYHOrO 3aCTOK BBaXKal0Csd
NpOSIBOM «OypiKya3HOro HaljioHaJji3My» i, BiilOBiAHO,
raJibMyBaJloCsi, 3aMOBYYBaJIOCs BJIaJI0K0. 3BificCH — BiZICyT-
HiCTb IEPCOHAJILHUX BUCTABOK i MyOJtiKalii.
Ha cboroziHi 6isibiiia YacTUHA TBOPYOTO JOPOOKY Xy/A0XK-
HULi 36epiraeTbca y Mysei wictaecaTHUNTBA — @il
Mysero icTopil micta Kuesa.

iubov Panchenko’s Art album is the first and, so far, only

publication of her artworks, which returns her name to

-wthe Ukrainian Art after decades of oblivion. Only
thanks to the publications in “Radianska zhinka” (Soviet
woman) magazine back in 1960s and -70s of her embroi-
dery sketches and fashion designs, which carried the
expressively Ukrainian folk motifs, the Ukrainian public
had a glimpse at her broad talent. Being a very gifted
designer Liubov Panchenko has been working in different
art genres. Among her works are lyrical watercolors,
linocuts, ornamental fantasy wall paintings and unparal-
leled collages made from fabric patches. Panchenko’s
entire oeuvre was conspicuously Ukrainian in its very
essence, something that was judged by Communist regime
as “bourgeois nationalistic” and, therefore, heavily
censored and restricted. That is why Liubov Panchenko
had no personal exhibitions or publications during Soviet
times.

Currently, most of Panchenko’s artworks are in the collec-
tion of Museum of Shistdesiatnytstvo — Ukrainian Sixties
(a political art movement during Khrushchev Thaw times
in the 1960s).



